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I brought some photos 
to the "hanging session" at the Greenburgh Na-
ture Center on Thursday, July 17th. This was my 
first time exhibiting with WPS, and I walked in 
expecting to see Lois and just one or two others. 
I was surprised to find more than a dozen of our 
members, with photos lined up on the floor 
alongside each of the three walls of exhibit 
space. These were arranged and rearranged as 
judgments were made as to which photos would 
look best adjacent to which others. Turhan Von 
Brandon and the Reillys did most, if not all of 
the hanging, and it was a treat to see the exhibit 
take shape, first individual "works of art," and 
then, the room as a whole became a work of art 
too — a pure "feng shui" arrangement. 
 

I was able to take a leisurely look at each work, 
and was reminded again of the incredible talent 
of our members, and quite proud to have my 
own photos hanging in that great company. As 
we were cleaning up, the director of the GNC 
came by to see how and what we had done, and 
he didn’ t hold back his delight at what he saw. 
How sweet it is! 
 

And suddenly it was 5:00pm, and time to go. 
What a delightful afternoon that turned out to be, 
so much warm-hearted interaction — what a 
super bunch of people we have.  
 

I cannot end this column without adding an ac-
knowledgement to Lois Barker, without whom 
none of this would have been accomplished. She 
is the one — working quietly behind the scenes 
— making the contacts — gaining agreement — 
arranging scheduling — notifying WPS mem-
bers with details and requirements, and then 
making sure the photos arrive, matted, framed 
and wired for hanging — and then overseeing 
the hanging, itself. 
 

Along with that is the need to address publicity, 
the "opening," and, of course, the need for re-

(Continued on page 4) 

� � 9� � �# � � 
 � � � � � � �
A1 	�� � � 'B�� � ��?C! ?�D�5 � � 
 	� �7 � � 
 � � �

� � � �� � � � �-	9� ��



� 	� �( �6� 	� �� � 
 	� � ��
�

� � 
 � � ( � � ' �� � � 
 � , %� � �? ' ��   ! ' �C�  � 5� � 
 � � ( � � ' �� � � 
 � , %� � �? ' ��   ! ' �C�  � 5� � 
 � � ( � � ' �� � � 
 � , %� � �? ' ��   ! ' �C�  � 5� � 
 � � ( � � ' �� � � 
 � , %� � �? ' ��   ! ' �C�  � 5 ����
�

6� � �� � � 
 � , %� � �-	� �( �
 � 	� �� 	���%� �
 � �" � : 1 �2 �00" � : 1 �2 �00" � : 1 �2 �00" � : 1 �2 �00 ' �
� �� E�� � � � �� � %�	� �� � � ( � � �� 9� � �� � * 	� � �
 � � �2 � ( 
 � � �
$ 	9� � �<� � 
 �� � �
 � � �� 	9� � ' �%� 
 �� �� 
 � =��� � 
 � � ( � � �
, � � � 	� � 
 �� � � �-� � � ' �� � � � �( � � � 
 �� � � � �� 
 �C�  �� 5 �
� � 
 	��� � � � ' �
 � ��� 
F
 �
 � * � �� ( 9� � 
 � � � �� -�
 � � 
G�<� -
 � � �
� � � � ' �-� � �	
 �HI �  �� � � � �� � ' �� � ( �H� �  �-� � �
 � � 	� � 
 �
� � ( �
 
 � ( � � 
 
 �=�6� � � � �	
 �� �� � -� �� � �
 � � �� � � � � ( 
 ��
<� � 
 � �
 � � 
 �� � � � �� � �� � � � 
 �� � � �C�! �J ' �6� � 
 ( � � �

 � � � � � � �� � � ( � � ' �
 � � � � � � �� � 
 � %� � �?I �=�
��

� � � �, � � � ' �
 � � ��� 
 
 � ���� � � �� � 9� � 	���� � � �
��

/ � 
 
 	� � �
 � � � � ��6� * � �2 � � � � �2 � ( 
 � � �# � � * � � � ' �

 � � 
 � %� � � ( �
 � �� 8	
 �� ?��/ � �� � 
 
 �� � �� I C
 � �� 
 � � � 
 ' �
� � 	� � �� � � 
 �� 	� � 
 �	� 
 � �
 � � �� � 
 � � � � � �-� � �" � 9� �2 	������
# � � * 	� � �� � � �%� �
 	� � 
 ' �
 � �� � 
 
 	� � �
 � � � � �� � � �� �� 	���
� � � �� --���
��

�F, �
 � � � � 
 
 	� � �� � �, � � 
 �� 
 �C�  � 5 �
 � �
 � * � �� ( �
9� � 
 � � � �� -�
 � � �, � � � 	� � ��	� � 
 ���� � ( �
 � �	, � � � 9� �
� � � �� � � � � � 
 �� -�� � 
 
 	� � �� �� � � * 	� � �
 � � � � �� � �
 � � �
� � � � � ( 
 ��
��

" � 9� �2 	��' �� I C
 � �� 
 � � � 
 �� � ( ��� ( � � � � ( � � � � �� 9� �
<$ 	9� � ( � �� =�&� � � 8' �� 4' �# � � � � ��@?E�! I C�J�   �
�

� � � 
 � � 
 �� � � � � �-� � �, � � � �	� -� � , � 
 	� � �  

� � � � � � � � � 	 
 � � 
 � � � �
� � � � � � � � � � � � � � � �

 

August, 2005 
 

05: Jerry Lucido, Collaboration. The public is in-
vited. Plus a mini-Photoshop session at 7:15 PM 
for members only 

12: Mano Orel, Travels with Mano. The public is 
invited. Plus a mini-Photoshop session at 7:15 
PM for members only. 

19: DVD featuring James Nachtwey, War Photogra-
pher. Plus a mini-Photoshop session at 7:15 PM 
for members only. 

26: Charles Koenig, Matting, Mounting and Fram-
ing of Prints. The public is invited. 

 

September , 2005 
02: No Meeting. Labor Day weekend. 
09: Jim Frank 
16: Competition #1. The public is invited. 
23: Anastasia Tompkins, How To Make A Digital 

Slideshow. The public is invited. Plus a mini-
Photoshop session at 7:15 PM for members 
only. 

30: Leon Hertson 
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Greenburgh Nature Center, July, 
August - "GNC Scenes" - Photo-
graphing Nature at the GNC, 1975-
2005, up July 7, 3:00 - 5:00pm. — 
down September 6 

Mt. Kisco Library, August - up Satur-
day, July 30, 11:00 — down Sat. Au-
gust 27 

Hiram Halle Library, Sept 4 - 30, 
2005. Up 9/3, down 10/1/05.  

 

WPS Member Exhibits 
None reported for this period. 
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Ansel Adams: “Not only does the making of a photograph 
imply an acute perception of detail in the subject, but a fine 
print deserves far more than superficial scrutiny. A photograph 
is usually looked at — seldom looked into. The experience of a 
truly fine print may be related to the experience of a symphony 
— appreciation of the broad melodic line, while important, is 
by no means all. The wealth of detail, forms, values — the 
minute but vital significances revealed so exquisitely by the 
lens — deserve exploration and appreciation. It takes time to 
really see a fine print, to feel the almost endless revelation of 
poignant reality which, in our preoccupied haste, we have 
sadly neglected. Hence, the “look-through-a-stack-of-prints-
while-you’re-waiting” attitude has some painful connotations.” 
— Quoted in Photography in Print, Vicki Goldberg, ed. 
 

Lee Friedlander: “I only wanted Uncle Vern standing by his 
new car (a Hudson) on a clear day. I got him and the car. I 
also got a bit of Aunt Mary’s laundry and Beau Jack, the dog, 
peeing on a fence, and a row of potted tuberous begonias on 
the porch and seventy-eight trees and a million pebbles in the 
driveway and more. It’s a generous medium, photography.” —- 
Quoted in Friedlander, MoMA, 2005, New York 
 
Your assignment, should you choose to accept it: You are back 
in school and are asked to “compare and contrast” the above state-
ments in the light of the works of their authors. The best response will 
be published in IN FOCUS. 
 

If you are not familiar with the photographs of Lee Friedlander, go to 
the MoMA exhibit or search for him on the web. Here is one source:  
www.masters-of-photography.com/F/friedlander/friedlander.html. 
Send your comments to infocus@studiolo.org. To robtain a one para-
graph analysis by the editor of INFOCUS, request it at the same 
address. — ed. 
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freshments, and, then, finally, overseeing the 
take-down and informing lenders that their 
works must be retrieved. So many details...and a 
constant need to be there, and to make sure it all 
goes well. Lois, my hat is off to you, with much 
appreciation! 
 

����
NB: The "opening" and reception was on Sun-
day afternoon (July 10). There were more than 
40 photographs, a table groaning with refresh-
ments, and a constant stream of people, many 
from our club, coming in to "taste" and look. A 
truly memorable opening, and much fun. 

(“ MY VIEWfinder,”  Continued from page 2) 
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Lois Barker (“Peek-A-Boo” / 2 of the same photo) 
Robert Baron (“Red Rocks, Sedona” / “An Impres-
sion of Trees,” Rockefeller State Park 
Dick Budnik (“Buck Shedding” / “NYC Ticketing”) 
Turhan Von Brandon (“A Walk On The Quiet Side”) 
Janet King (“Mother and Baby Orangutan” / 3 of the 
same photo) 
Charles Koenig (“Iron Horse” / 2 of the same photo) 
George Potanovic (“Peekskill Station”) 
Jerry Scheffler (“Snow Owl”) 
Zane Kuo (“Red Roses” and “Yellow Roses”)�

WPS Winners at NECCC/Amherst 
 

Honor  Awards Presentations (by popular  vote): 
1. Edie Rosenstrach: Color Prints: “Sunset in the 

City”  (Judge score = 25) 
2. Marty Bernstein: Color Prints: “Droopy 

Watches”  (Judge score = 23) 
3. Elinor Stecker-Orel: Pictorial Slides: “Exotic 

Flower”  (Judge score = 22) 
 

Other  WPS - NECC/Amherst News: 
·  Gerald Rosenstrach’s photo “Girl with Birds, 

Venice”  was chosen by Nancy Sams for her 
photo journalism workshop in Salt Lake City. 

·  Mano Orel delivered a travel session on Greece 
and its Islands. 

·  Ford Weisberg presented on “painterly photogra-
phy”  and the techniques used to create it. 
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For Sale: Contact Walter Kimmel, 
at walter.sk@verizon.net 

—Manfrotto 3039 SuperPro 3-way tripod head with Quick Release.  
Supports 26lb.  $125 
—Manfrotto QTVR Panoramic head, with leveler and sliding plates to 
find nodal points.  Quick Release and Vertical Mount. $225 
—Manfrotto 3401B Black Aluminum  3-section tripod, center post can 
be horizontal or reversed, Range 7.75-67.75 inches, supports 13.2 lb, 
weights 5.7 lb.  Includes extras: spiked feet set, tripod strap.  $110 
—Gitzo 1564 Aluminum monopod: 23-62.6", wight 2 lb, support 17.6 
lb.  $90 
—Gitzo 1224 Reporter (Mk 1) Aluminum tripod, 3 sections: range 7-
57"; to 71" with center column extended.  Weight 5 lb, load 13.2 lb.  
$200. 
—Gitzo 1172 magnesium 3-way head, Quick Release, supports 8 lb.  
$120. 
—Lowepro PhotoTrekker AW backkpack (AW = more weather pro-
tection and extendable rain cover, ground cloth.)  Like new. $150 



I  guess it started with my father. He was a movie pro-
jectionist, but he had a number of photography busi-
nesses (none very profitable). As a result, I am proba-
bly one of the first people to have 35mm home movies 

made of their infancy. I used to help him in his darkroom, 
and there I became captivated by the sight of a blank piece of 
paper blooming into an image. Eventually, this fascination 
grew to encompass all of photography. 

 

I can no longer remember all the cameras I once owned, but 
an Argus and a Bolsey stand out among them. (Anybody 
remember that oddly-shaped Bolsey?) After Eileen and I 
married, I set up a darkroom in our apartment. It consisted of 
a board I put over the bathroom sink to hold the enlarger and 
trays. The windows were covered with dark cloth. During 
darkroom time the bathroom was restricted. No baths, 
makeup, shaving, or other functions. 
 

Peerless was the big camera store then, much less expensive 
than Willoughby©s, with lots of "specials." So seizing upon 
the opportunity provided by their discounts I bought a decent 
Canon SLR and immediately set out to take “artistic”  pic-
tures. The picture of Eileen (cover, ca. 1951) was one of the 
first color photos I took. 
 

When we moved to Philadelphia, I was invited by friends to 
join their company’s photo club, my first — at Rohm and 
Haas, a chemical company near Wilmington, Delaware.  It 
was a long trip to go to meetings. I took a few prizes there. 
Because I was working in nearby West Chester, we soon 
moved to Downingtown, in the suburbs of Philadelphia. 
There I was introduced to the West Chester Camera Club by 
one of my fellow workers and joined it. I was eventually 
elected president of the club, but three months later, much to 
their dismay, I moved back to New York. 
 

5 

Back in Westchester, NY, I began working for Revlon. 
They had annual photo competitions, most of which I won, 
so they made me a judge. I also became the company pho-
tographer, covering events and recording visiting celebrity 
scientists celebrities for the company newspaper. 
 

Some time later I was taken to a WPS meeting, also by a 
fellow worker who was a member. I liked the creativity of 
the club, led by Tony Gezirjian, and joined. I became a 
board member, and, as a result of  some political problems 
between some partisan groups, was asked to run for presi-
dent. I did, I won, and served in  that office for about 11 
years. Eventually, I quit to give others a chance. I also 
retired from work. 
 

Although I have a large collection of other cameras, I have 
remained faithful to Canon. I had been shooting with a 
Canon A2, using Fujichrome, up until the time that Eileen 
bought me a Canon Digital Rebel that uses most of my old 
lenses. Currently I have been shooting mostly digital, even 
though I believe that digital marks the end of photography 
as I know it. The camera seems to be becoming less impor-
tant than the computer. 
 

Today, I shoot 
what I like, with 
no preferences 
for flowers, ani-
mals, people, or 
landscapes. 
However,  I do 
think photo-
graphs, for the 
most part, should 
conform to the 
"painterly" rules 
of color, compo-
sition, line, tex-
ture, etc., so I 
don©t care for 
photojournalism 
or street photog-
raphy (except, 
maybe 
Salgado©s), that 
is, for styles that 
don©t follow traditional rules . I guess these preferences are 
a product of my years as a painter and stained glass 
worker. 
 

Some day, perhaps, I will rise once more to the top of the 
heap — when I will earn winning scores in competition. 
(Assuming WPS will still have competitions!) 

Martin Kantor, Skateboarder 

Martin Kantor, Cherrypicker & Sign 
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Kodak Ending Production 
of Black &  White Paper 

As reported 6/16/05 by Fox News:  ROCHESTER, 
N.Y.  — “Ending a century-old tradition, Eastman Ko-
dak Co. (EK) will soon stop making black-and-white 
photographic paper, a niche product for fine-art photog-
raphers and hobbyists that is rapidly being supplanted 
by digital-imaging systems.”  See further: 
http://www.foxnews.com/story/0,2933,159782,00.html 
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WPS, like many other camera clubs across this coun-
try, for the past several years has been struggling with 
how to incorporate electronic images into our monthly 
competitions. Last season we initiated an experimental 
Digital Projector category. We used it to examine our 
procedures for handling electronic images and to fa-
miliarize our members with the processes needed for 
selecting, downsizing, color converting, renaming and 
emailing entries for competition. Although we only 
offered a single category for all of the electronic en-
tries — allowing no distinctions among B&W, color, 
Open Mind, B, A or Salon, member participation in 
our test helped us to develop the confidence and in-
centive to expand the digital projector competitions. 
 

As expected, in this matter, the WPS Board has re-
ceived significant input from the members about their 
needs, wishes and fears. To discuss our ideas and so-
licit input from those members present, we held an 
open meeting before one of our regular meetings. 
With due consideration of the varied opinions, the 
Board has decided to offer a revised set of competition 
categories for the 2005-06 season, starting in Septem-
ber. (See table.) 
 

Members may submit two photographs per competi-
tion into each “Competition Category.”  
·  Note that we have dropped the “Open Mind”  

Slides category and have combined the B, A and 
Salon Slide levels into a single competition. 

·  No changes have been made to any of the Print 
competition categories. You should continue to 
compete in your previously assigned levels (B, A 
or Salon) for the Print competitions. 
 

The omnibus Digital Projector competition from last 
season will be divided into four distinct Digital Pro-
jector competitions. 
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Competition Categories B A Salon 

Black & White Prints X X X 

Color Prints X X X 

Open Mind Prints 
(Color and B&W Combined.) 

B, A and Salon Combined 

35mm Slides B, A and Salon Combined 

Digital Projector Black & White B, A and Salon Combined 

Digital Projector Color X X none 

Digital Projector Open Mind B, A and Salon Combined 

·  There will be only a single skill level for the new 
B&W Digital Projector and the new “Open Mind”  
Digital Projector categories. 

·  The new Color Digital Projector category will be 
split into two competition levels: A and B. How-
ever, it is not necessary to submit a portfolio or to 
qualify for either A or B. Instead, you may choose 
to compete in either one group or the other, but not 
in both. In other words, you are to assign yourself to 
either the A or the B competition. Once you have 
assigned yourself to either A or B, you must remain 
in that competition throughout the entire season. At 
the end of the 2005-06 competition season you may 
change to a different Color Digital Projector compe-
tition category if you desire. The Board will not do 
any promotions from B to A or from A to B. End-
of-year awards will reflect the best of group A and 
the best of group B. 

 

The competition rules available on our website have 
been rewritten to reflect these changes. 
 

The Board encourages you to compete in the club com-
petitions even if you don’ t believe you have a chance of 
winning. Competition is a great way to encourage our-
selves to produce new work and to obtain valuable feed-
back on our work from impartial judges and the audi-
ence. Remember that the ultimate purpose of our compe-
titions is to trigger your mind to widen your creative 
horizons and to encourage you to push your artistic vi-
sion and talents to the edge. Most of us will agree that 
our photographic mission is not fulfilled by the number 
of awards and plaques we acquire. Our pictures are their 
own rewards. 
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Competition Rule Changes for  the 2005-06 Season 
By Dick Budnik 



 IN FOCUS 
The Newsletter of the Westchester Photographic Society 

c/o Robert A. Baron, editor 
P.O. Box 93 

Larchmont, New York 10538-0093 

FIRST CLASS MAIL 

 

Mamiya Amer ica Corporation 347-3300 
8 Westchester Plaza, Elmsford 

 

Nikon, Inc 
1300 Walt Whitman Rd. 

Melville, N.Y. 
 

PDK Labs 777-2477 *  
83 Calvert Street, Harrison 

 

Photo Pro 761-5205 *  
60 Mamaroneck Avenue 

White Plains 
 

Photoworks 769-6425 
465 Bedford Road 

Pleasantville, NY 10570 
* (restrictions apply) 

 
 

*Ask for your discount from 
these sponsors. 

Advance Photo Labs *  
909 Saw Mill River Road, Ardsley  693-0778 

1142 Wilmot Road, Scarsdale 725-9700 
 

Color  Group 769-8484 *  
168 Saw Mill Rd., Hawthorne 

 

Cross County Ar t Center  668-0230 *  
152 MacQuesten Pkwy, Mt. Vernon 

 

Eastchester  Photo Service 961-6596 *  
132 Fisher Ave. Eastchester 

 

Fuj i Photo Film 
555 Taxter Rd., Elmsford 

 

Hunts Camera 1-800-924-8682 
100 Main Street, Melrose, MA 

 

Hahnemühle 
(successor to  Luminous Photo) 

Fine Photographic Papers  
722 Calhoun St, Woodstock, IL 60098, (815) 502 5880 

martin@hahnemuhleusa.com 

 

Sponsors of the Westchester  Photographic Society 


