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Every now and then, the Board gets caught up in addressing
what appears to be a very significant issue, one that fills our
radar and demands al of our attention and energy. Now is
one of those times.

Then, suddenly, all of that fades to insignificance asadra-
matic and destructive catastrophe, such as the big storm —
so sweetly named Katrina— hits with such devastating and
appalling power, with so many people killed or injured, and
with homes and whole communities in tatters, and then, after
all this, an aftermath of equally appalling ineptness on the
part of the very government agencies we've empowered to
provide help and emergency aid.

So what has dl thisto do with photography? It seemsto
me...everything! It is one thing to hear the reports, but quite
another to see the photos: Large (very large) shipslying
across a highway; gigantic piles of wood stacked like " pick-
up-sticks" that were once houses and apartments, homes with
lifetimes of history and possessions strewn about; whole
blocks totally leveled with nothing vertical in sight, and the
images of the thousands waiting in the stadium with only
hope to nourish them... | could go on and on, but | know you
have seen them too.

I must mention one image more, one that | can't get out of
my mind — an image of many hundreds of people brought
to the airport as a safe haven and strewn about in the lug-
gage-handling area. They were lying on the conveyer belts,
on the floors, and on luggage itself. What searing images, so
powerful that they may change the world in which we live
and accept so readily.

Then, | imagine such a photo being presented in one of our
competitions, and hearing ajudge say derisively (as so many
do), “Oh, a photojournalist shot." and assigning it a low-end
score, only because it doesn’t nestly fit into “competition”
rules: too cluttered, no center of interest, the sky istoo
bright, the focus is alittle soft, et cetera. The result, of
course, isthat very few of our members submit such photos.

Theissueis not merely about the role of photojournalismin
our contests. In our competitive zeal, we sometimes choose
safe strategies; we play to the judges, and in the process sac-
rifice some of our boldness and creativity. There areindica-
tions that afew of us are holding back some of our “best”
photos, because they don't accommodate themselvesto a
winning pattern. Thisisalossto usall.

So, where am | going with al this? In an effort to bring
these photos out of the closet, and encourage more boldness
and innovation in the images we create, we are scheduling a
couple of specia evenings early in the new year, with no
critiquing, no judging, and no prizes. They will essentially be
"show and tell" evenings, with as many of you participating
as possible. (For starters, assume up to five images per per-
son, color, B&W, open mind, slides, in any combination,
intermixed or not, in any desired order, and with no refer-

(Continued on page 6)
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September, 2005

16: Competition #1. The public isinvited.

23: Anastasia Tompkins, How To Make A Digital
Slideshow. The public isinvited. — Plus a mini-
Photoshop session at 7:15 PM for members
only.

30: Leon Hertson, "Shooting Digital for Competi-
tion Quality". The public isinvited. — Plusan
Elinor mini-session, "Fun with Brushes, |" at
7:15 PM for members only.

October, 2005

07: Roz Rosenblum, "A taste of Tuscany and la
Dolce Vita." — Plus an Elinor mini-session,
"Fun with Brushes, 1" at 7:15 PM for members
only.

14: Competition #2

21: David Small, Street Photography. The publicis
invited. — Plus a Walter mini-session,
"Shadows/Highlights" at 7:15 PM for members
only.

28: Critique

’ &
ArtsWalk: Hudson, NY

Saturday, Oct 8, 2005 at 10:30am
By Jerry Hoffman

Our October field trip will be to Hudson, NY, on Satur-
day, Oct 8th. Hudson is conducting an Annual Arts Walk,
with works from about 180 artists, including photogra-
phers, on display mostly along Warren Street, which is
essentially main street. The venue will go on rain or
shine, and runs from Sept 30 through Oct 9th, from 11am
till 5pm.

Thousands of people are expected to attend, and for
parking ease it would probably be prudent to arrive at
about 10:30am. Warren Street runs from the railroad on
the west, for about 3/4 mile to Route 9 in the east. There
will probably be no parking on Warren St itself, but on-
the-street parking should be available nearby. Also note
that it is a short walk to the exhibits from the train station
— for those who prefer to come by train.

Exhibit maps will be available at the Columbia
County Council on the Arts office, at 209 Warren St.
(518.671.6213). Thiswould be agood place to meet, and
I'll plan to be there by 10:30am.

A possible place for lunch is the "Mexican Radio"
restaurant, at 537 Warren Street (518.828.7770) — highly
recommended by a"loca", and very large. My best guess
would be to meet there for lunch at 12:30pm.

The trip is long enough so that carpooling would be
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Hiram Halle Library, Sept 7 - 30,
2005. Up 9/3, down 10/1/05.

Somers Library, Oct 2 - 28, 2005.
Up, 10/1, 11:30 AM, down, 10/29,
11:30 AM - 5:00 PM

(more: http://wpsphoto.org/Exhibits.html)

WPS Member Exhibits

Art Anderson: Burnam Library, 62 Main
Street, South Bridgewater, Connecticut
860-354-6937

Visions of Nature: Art & Photography
Show and Sale, WCC Fine Arts Gallery,
9/25 - 10/1. Gala Opening Reception — 9/24
(Reservations required: 914-606-7870). 29
artists / photographers, including WPS mem-
bers: Lois Barker, Cece Fabbro & Mano Orel.

Anita Reilly will have three pictures in the
“Sunday Photo Group” exhibit “Personal
Visions,” which will hang at the Ossining
Public Library through 9/29/05.

Anita Reilly will participate in Muscoot
Farm'’s first Annual Community Art
Show. Viewable on weekends during
September. For more Information call
914-864-7282.

worthwhile. The calendar suggests that some leaf color
changes might be evident too — along with some cooler and
crisper days. With luck on the weather, and the opportunity to
just hang out together, we should al have a grand day!

Driving directions from lower Westchester:

SPRAIN BROOK PKWY N becomes TACONIC STATE PKWY .
Continue North to Route 82 , well north of Poughkeepsie, above Lake
Taghonic. Take the RT-82 exit, west, toward ANCRAM / HUDSON.
NY -82 becomes US-9 / NY-23. Continue north on US 9. Make a left
from US 9, onto WARREN ST. . (Note. Warren St might have been
turned into a pedestrian "mall," in which case just go via adjacent
streets.Warren St. runs northwest from route 9, extending to therail-
road tracks, altogether about one half mile to 3/4 mile.) Driving time
from White Plainsis estimaged at 1 hour, 45 minutes; distance about
95 miles.

For Sale: Contact Richard Micklisch 914.591.4407
—  Sekonic Lightmeter L-558 $375
— Canon Ringlight, MR-14EX $335
—  Tanvon Tele-Converter AF, 2x, for Canon $95
—  Kenko 1.4x Tele-Converter Pro 300, for Canon $95
All iterms like new.




Elinor Stecker-Orel honored:

Press release, Photographic Society of America
(PSA), 9/3/05. Salt Lake City, UT:

Ms. Elinor Etecker-Orel was honored with the title of
Associate (APSA), by the PSA on 9/3/05 at the Hon-
ors Banquet of its Annual Membership Conference.

The Society recognizes Ms. Elinor Stecker-Orel for
sharing and utilizing her versatility and skills and
enjoyment of the photographic medium and for her
personal impact on others in the international field of
photography.

Competition Rules Revised

Asaresult of our discussions at the Board meet-
ing of August 12th, it has been decided for the new
Color Digital Projector Category, to use the tradi-
tional three competition levels, B, A and Salon.. To
determine your appropriate level for this new cate-
gory, take the highest of your current levels for either
Color Prints or Color Slides, then choose to compete
at that level or at one level lower in the new Color
Digital Projector category. We are allowing competi-
torsto go down alevel if they desire since some don't
think they have enough computer expertise to com-
pete fairly with some of the other members.

If you have never competed in either Color Prints
or Slides and don't have an assigned level, please
submit our evaluation form, see http://wpsphoto.org/
EvaluationForm1.htm, and 10 samples of your im-
ages (on aCD, flash card, viaemail, small prints,
etc.) so we can evaluate you and assign you to the
proper competition level for the Color Digital Projec-
tor category. The new competition rules have
been posted on the club® website at http://
wpsphoto.org/Rules.html.
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Honors from the WPS M. Kisco Library Exhibition

1st Place — Rose Ann Kimmel — Mohonk WWindow
2nd Place —Robert A. Baron —The Gates
3rd Place —Raose Ann Kimmel —Bell View
HM —Lorri Freedman — Baby Gorilla
HM — Art Anderson —\Vanishing New England
HM — Dennis Thornton — Eagles in the Morning Fog
( hitp:/Amawv.studiolo.org \M\PS/PR/index. hitrm#VIKOS )

Member ship Dues:
A note from Charlie Koenig, treasurer

Charlie will not be available for our meeting on 9/23. Please ar-
range to pay your dues before or after that meeting, or malil to:

WPS, c/o Charles Koenig, PO Box 14, Brewster NY 10509-0014

Checks are preferred! Cash is acceptable when the treasurer is
present.

To keep our records currert, please verify your address, and
other data on the orHine member list and submit any changes
with your payment. THIS IS YOUR RESPONSIBILITY! Please
indicate which phone numbers are unlisted. These are needed to

(Continued on page 6)

For Sale: Contact Walter Kimmel,

at walter.sk@verizon.net
—Manfrotto 3039 SuperPro 3-way tripod head with Quick Re-
lease. Supports 26lb. $125
—Manfrotto QTVR Panoramic head, with leveler and sliding
plates to find nodal points. Quick Release and Vertical Mourt.
$225
—Manfrotto 3401B Black Aluminum 3-section tripod, center
post can be horizontal or reversed, Range 7.75-67.75 inches,
supports 13.2 b, weights 5.7 Ib. Includes extras: spiked feet
set, tripod strap. $110
—Gitzo 1564 Aluminum monopod: 23-62.6", wight 2 Ib, support
17.61b. $90
—Gitzo 1224 Reporter (Mk 1) Aluminum tripod, 3 sections:
range 7-57"; to 71" with center column extended. Weight 5 Ib,
load 13.21b. $200.
—Gitzo 1172 magnesium 3-way head, Quick Release, supports
81b. $120.
—Lowepro PhotoTrekker AW backkpack (AW = more weather
protection and extendable rain cover, ground cloth.) Like new.
$150
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My interest in photography began during my High School
years when | inherited some excellent but old Leica 35mm
equipment. Not long after that, | joined the school yearbook
and newspaper staffs as a photographer. Since then, I’ve been
strongly involved with photography.

Later, at the two Colleges | attended, | served as Vice
President of one College Camera Club and as President of
another.

Upon graduation, | was employed in the Audio Visual
Photography Department at J.C. Penney’s headquartersin
NYC. | have worked in catalog studios, advertising studios,
Interfaith Medical Center (a two-hospital Medical Center in
Brooklyn) and on my own as an independent (freelance) pho-
tographer.

| also trained for six months at Comstock, one of the
world' s largest stock photo agencies.

For the past 15 to 20 years | have personally photo-
graphed more than a thousand social events, which includes
weddings, Bar/Bas/Bat Mitzvahs, Confirmations, Baptisms,
Retirement parties, and more.

Additionally, I’ ve taught photography and darkroom tech-
niques at the High School and University level and currently
maintain membershipsin PPGNY, PPSNY and WPS.

It iswithin the context of the diversity of my professional
experience that | have observed WPS activities and events with
considerable interest. For the most part | have been impressed
— both with the membership and the quality of the work. Of
course, asin al organizations, there is room for improvement.
It is encouraging to see that this fact has not gone un-noticed.
Indeed, the alacrity with which the board and general member-

ship dealt with the issue of how to present digital entriesin
competition was fascinating to see. Thereis a genuine
interest in improvement, and to its credit, the club, clearly,
is committed to helping all of its membership.

It has taken many years to come up with an approach
to photography that makes sense to me.

Growing up, it seemed | was aways gravitating to-
wards gadgets, technology and fancy “toys.” Photography
is an attractive endeavor for those whose interests lean this
way. Shortly after inheriting the equipment that got me
started, | began purchasing alarge collection of photo-
graphic accessories, gadgets and paraphernalia— thinking
that they would make me a better photographer. RUB-
BISH! | know now that true creativity liesin the eye and
the vision of the person behind the lens. It s not the glass
and box that is responsible for the art. Good tools enable
the artist to enhance his or her vision just asmuch asa
quality set of different brushes helps painters enhance their
visions.

Still, al the toolsin the world won’t create an image
on their own. Even with Photoshop, someone must be
there to push the buttons and serve his or her vision.

In thisregard, I’ ve noticed that several WPS club
members rely on Photoshop and upon other image editing
technologiesto “create” their art for them. | think thisisa
mistake. If the huge palette of “brushes’ and tools avail-
able in PhotoShop and similar programs are utilized to turn
the concept and vision of the artist into aredlity, then, and
only then, can the work be truly considered art. If the
“artist” relies on Photoshop and other programs to make
the art for them, then the strength of whatever vision the

artist started with will be seriously compromised. Some-
times this distinction wavers on afine line but, most of the
time, it iswoefully clear.

During World War 11, my parents became friendly
with a man who eventually became Lyndon Johnson’s
White House photographer. His name was Y oichi Oka-
moto and he became my photography mentor. Fromtime

(Continued on page 6)
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(MyView Finder: Continued from page 2)

ence to competition levels.) The creator will be invited to
talk about “why | like this photo,” including where, why,
what, and how. Questions from the audience would bein-
vited. This should be a fun evening!

| am personally excited at the prospect, and hope you will be
too.

(Treasurer: Continued from page 4)

contact you should the need arise.

i Membership cards will be issued the meeting following receipt of

{ your dues payment. Please certify that your name is listed inour
i records exactly as you wish it to appear on the card (they are pre-
i printed). We suggest you use your legal name in the event you are |
i challenged by legal authority (Police Officers, property onners,
¢ etc). Please sign your card.

If you have any questions or concemns that can't wait until a meet-
; ing, contact the treasurer, preferably by email.

{ (Note that your initial ermail will generate a challenge from SpamAr-
rest. This is normel. Go ahead, click the link and follow the instruc-
i tions. Should you not wish to do so, the “unverified” list is checked
i at least once a day. The treasurer will manually authorize those he
 recognizes or can find on the member list. It will just take a bit :
i longer. After that, you will not be interrupted by “SpamAvrest.”

Thanks to all for helping to make “Dues Month” as smooth as
i possible.

(Moore: Continued from page 5)

to time he would visit NY C on assignment, and on one such
occasion he posed a question to me. The answer is some-
thing | will never forget.

Q:  What'sthe difference, he asked, between a“picture”
and a " photograph?’

Pause and think about this. Don’'t answer too quickly.
Think some more.......

A: Hetaught methat apictureisjust atwo-dimensional
record, while a photograph conveys, elicits, or evokes a
three-dimensional response, a reaction, an emotion or
involvement on the part of the viewer.

My hopeisthat, going forward, the work presented by club
members will demonstrate more stretching, striving and
willingness to leave the safety afforded them by “pictures’

of butterflies and flowers and to produce “photographs.” The
process is painful, to be sure. —*No pain, no gain,” asthey
say. Only when you push the envelope do you really grow.



Some Views on Competition
By Harvey Augenbraun

eral years ago in one of my monthly presi-
dent’ s messages, | wrote on the topic of com-
etition. Since it has again become a hot

opic, with al the changes made recently, |
think some of those ideas bear repeating. Camera club
competition is atype of photography, much as “photo-
journalism” and “advertising” are specific types. Al-
though it encompasses many genres, there are certain
portrayals of the subject that tend to be more success-
ful in competition. Keeping it simple, with a strong
main subject tends to be the formula for success. This
iswhy flower and bird portraits are likely to score
higher than scenic or travel subjects. A strong adver-
tising photo probably won’'t do well in competition,
but then a high-scoring competition photo may not
sell. They are created for different purposes. Even
some fine art photographs that could sell for thou-
sands, may not do well in competition. The point is
simple: each image is created for a different purpose
with a different set of guiding criteria.

One of the oft-heard criticisms of competition is
that it stifles creativity. But what do we really mean
by “creativity?’ One person’s creativity might be an-
other person’s cliché. Pulling together al the elements
of lighting, composition and subject matter to create a
pleasing image may be creative to one viewer, but
ordinary to another. | saw a very interesting image in
this month’s Outdoor Photography. It was an image
of awaterfall — not the entire waterfal, but just a
section of the roiling water. | thought its creativity

relied upon seeing the moving water from a unique point
of view — abstracting a section and telling a different
story of the waterfall. Would thisimage do well in com-
petition? | serioudy doubt it. However, it was made for
a series of greeting cards — a use for which it works
quite well.

One useful thing competition does do, isto force us
to be disciplined in making and taking images. We need
to look at the entire frame and make decisions about
what to include or remove. Often thisis the difference
between taking and making an image. It is part of the
creative process, even when the end result isn’t a so-
called “creative” image (whatever that may mean).

Competition serves the purpose of teaching us a
certain discipline and giving us motivation to go out and
shoot and show our images. So, go out and produce the
best images you can of the subjects you like. Enter them
in competition and see what happens. The better the
images presented, the tougher the competition. Tough
competitions serve a purpose; they make us pay more
attention to the images we make and push usto make
our images even better. If nothing else, the feedback is
often quite valuable. Competition gives you a sense of
the degree of success with which your images communi-
cate. Continue to make the best images you can and en-
joy the process, the product and the environment you're
in.

Are your works creative or not? In this subjective
discipline, who can really say definitively. But the proc-
ess of self-improvement that inevitably follows will help
us retain and refine the joy photography has given us.

Ed: The author invites responses and comments. Please
send these to infocus@studiolo.org.

Competition Categories B A Salon

Black & White Prints X X X
Color Prints X X X
Open Mind Prints B, A and Salon Combined
(Color and B&W Cormbined.)

35mm Slides B, A and Salon Combined

Digital Projector Black & White B, A and Salon Combined
Digital Projector Color X X X

Digital Projector Open Mind B, A and Salon Combined

Henri Cartier-Bresson —On Composition
from “The Decisive Moment,” 1952,

If a photograph is to communicate its subject in all its intensity,
the relationship of form must be rigorously established. Photogra-
phy implies the recognition of a rhythmin the world of real things.
What the eye does is to find and focus on the particular subject
within the mass of reality; what the camera does is sinply to
register upon film the decision made by the eye. We look at and
perceive a photograph, as a painting, in its entirety and all in one
glance. In a phatograph, composition is the result of a simultane-
ous caalition, the organic coordination of elements seen by the
eye. One does not add composition as though it were an after-
thought superimposed on the basic subject material, since it is
impassible to separate content from form. Composition must
have its own inevitability about it.
—from “Photography in Print, ed. Vicki Goldberg
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c/o Robert A. Baron, editor
P.O. Box 93
Larchmont, New York 10538-0093

The Newsletter of the Westchester Photographic Society

PSA

Photographic
Society of
America

FIRST CLASS MAIL

SJEED] oEED EED EED EED EED EED END END EED cEED oEED .'J!

Advance Photo L abs *
909 Saw Mill River Road, Ardsley 693-0778
1142 Wilmot Road, Scarsdale 725-9700

Color Group 769-8484 *
168 Saw Mill Rd., Hawthorne

Cross County Art Center 668-0230 *
152 MacQuesten Pkwy, Mt. Vernon

Eastchester Photo Service 961-6596 *
132 Fisher Ave. Eastchester

Fuji Photo Film
555 Taxter Rd., EImsford

Hunts Camera 1-800-924-8682
100 Main Street, Melrose, MA

Sponsor s of the Westchester Photographic Society

Mamiya America Corporation 347-3300
8 Westchester Plaza, EImsford

Nikon, Inc
1300 Walt Whitman Rd.
Melville, N.Y.

PDK Labs777-2477 *
83 Calvert Street, Harrison

Photo Pro 761-5205 *
60 Mamaroneck Avenue
White Plains

Photowor ks 769-6425
465 Bedford Road
Pleasantville, NY 10570
* (restrictions apply)

OEle [ENe [N (NN NN NN NN NN NN NN NN NN NN 0NN OENe 0OENe [OENe [-H

H.J oll] o EN0 °END °ENN °*EN0 ENN ENN ENN ENN ENN ENN ENN E ENN ENN ENN eEND

Hahnemihle
(successor to Luminous Photo) * .
Fine Photographic Papers Ask for your discount from
722 Calhoun St, Woodstock, IL 60098, (815) 502 5880 these sponsors.
martin@hahnemuhleusa.com
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