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I find my thoughts frequently going back to Harvey 
Augenbraun's essay in September's In Focus. “Some 
Views on Competition,”  and, in particular, to his com-
ment that “Camera club competition is a type of pho-
tography, such as ‘photojournalism’ and ‘advertising’  
are specific types.”  
  

Somehow, this comment resonated with me and 
cleared the air as to just what our competitions are all 
about, They do have their own set of rules: rule of 
thirds; keep it simple, sharply focused, have a center of 
interest, etc., etc... And, it follows that each type of 
photography has its own set of rules, too. How simple 
this is for me to understand, and consequently, to be at 
ease with. 
  

In this context, the question  of competition stifling 
creativity loses some of its relevance. The challenge 
becomes to produce “ the best images you can, and to 
enjoy the process,”  as Harvey noted. 
  

It seems to me that the Open Mind category is one 
where the creative juices can really flow. It is almost 
impossible (well, almost) to predict any judge’s scor-
ing perspective on these, and, accordingly, I hope that  
the contestants will stop trying to please the judges, 
and, instead, will focus on pleasing themselves, and  
truly having fun with the entire process. If a judge as-
signs a winning score, or makes appreciative com-
ments, then, all the better. 
  

I think Harvey was right on target ! 
 
 

 
  

A final thought: I'm reminded of an experience early in 
my WPS involvement, a “B”  competitor in every cate-
gory. When a judge blasted one of my favorite photos, 
assigning a 70 score, I was devastated, and recall ask-
ing the club president  (Harvey, at that time) for his 
comments, which I think are as relevant today as they 
were almost five years ago: He told me that he had 

(Continued on page 3) 
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many photos that he treasured, but would never put in 
competition because he knew they wouldn't do well 
(since they didn't follow “competition rules.” ) What 
an eye opener that was for me. So, competition rules 
are simply that. Great photography can exist outside 
the rules! We can still create exciting, challenging, 
creative pictures, that are not for competition pur-
poses! 
  

Keep that thought in mind as we go into the new year, 
because we are going to provide an opportunity for 
you to take these photos out of the closet or to create 
them new, and to show us your “stuff.”  Date to be 
announced. 
  

In this contest each person will be allowed five images 
in each of the three major presentation categories 
(prints, slides, and digital) for a total of 15 possibili-
ties. There will be no judges! Just an opportunity to 
show your images, and to tell us about them: the what, 
where, when, and how, but most importantly, why you 
liked each image. There will be no restrictions, they 
can be new or old, images that have appeared in com-
petition or not. All that matters is that you treasure and 
want to share them. 
  
Let your creativity flow! 

(Viewfinder: Continued from page 2) 
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Competition Categories B A Salon 

Black & White Prints 

Color Prints X X X 

Open Mind Prints 
(Color and B&W Combined.) 

B, A and Salon Combined 

35mm Slides B, A and Salon Combined 

Digital Projector Black & White B, A and Salon Combined 

Digital Projector Color X X X 

Digital Projector Open Mind B, A and Salon Combined 

B, A and Salon Combined 
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Cover Photograph by Jane Gordon 
“Orchid” See more: page 5. 

IN FOCUS is a member of the 
PSA Photo Editors Group. 
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 � � 1 � 
 2 �
Mamaroneck, October 8— 
Eileen Kantor took first prize at the Beaux Artes Ball at 
the Parrish Museum in Southampton. Attendees were 
asked to come as a work of art. Eileen came as “The 
Gates” and was awarded the prize for creativity and 
looks. — Marty Kantor, as a Van Gogh self-portrait, 
took an honorable mention. 

The Coalition of Friday Night Revelers wishes to 
express appreciation to Jane Gordon for the 
striking and innovative centerpieces she made 
to grace the annual WPS party. Thanks also to 
Deborah Cohen and Jun Shihoten for their 
assistance with prizes and awards. Other volun-
teers included Dottie Koenig, Art Anderson 
and Dave Barker. We are grateful for every-
one’s help. 
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November , 2005 
18: Competition #3 (November IN FOCUS) 
25: No meeting- Thanksgiving 
December , 2005 
02: Gillian Hannumm "Documenting Depression 

America". The public is invited. 
Plus a Ron Carran mini-session, "Panoramas" at 
7:15 PM for members only. 

09: Holiday Party - Science Bldg lounge - 7:00pm 
16: Competition #4 (December IN FOCUS) 
23: No Meeting - Christmas 
30: No Meeting - New Years 

� � � 
 � 
 � � � � � � � � 	 � � � � � � � � � �
� � � �& � � 
 � � �

� � � � � � � � �� � 	 
� � �

- � #� ( � ��E� � � #� � � � � F�
� � � � �#	�� 
 � � � � �� �
 � �� � � �

Digital Projector: 
1 - Edith Rosenstrach 
2 - Robert Baron 
3 - Walter Kimmel 
3 - Rob Dublin 

Slides: 
1 - Anita Reilly 
2 - Cynthia Gewirtz 

2 - Robert Baron 
HM - Cynthia Gewirtz 

Prints: 
1 - Gerry Rosenstrach 
2 - Walter Kimmel 
3 - Walter Kimmel 
HM - Albert Tang 
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by Dick Budnik 

 

Readers of Jane Gordon’s biography (opposite) may take 
note of her use of the initials “LUV” & “SCX” to describe a 
series of compositional formulas she learned from Tony 
Gezirjian, who presided over WPS in its formative years.  
 

Tony placed considerable emphasis on how the observer’s 
eye flows through a photographic a composition and tries to 
escape the confines of the rectangular box defined by the 
photo’s borders. He believed we must exert great effort to 
prevent the eye from breaking out of this box. 
 

SCX and LUV are mnemonics. In the former, “S”  stands for 
using an “S”  curve in a photo to draw the viewer’s eye from 
the front to the back of the image. “C”  refers to arranging the 
photographic elements in that letter’s shape to encourage the 
viewer’s eye to follow the curve back around and into the 
image — thus preventing its escape. Arranging elements in 
an “X”  composition also draws the eye away from the bor-
ders and leads it back to the center of the image where a 
strong subject should be placed to hold the eye’s attention. 
 

Correspondingly, “L”  shaped compositions also prevent the 
eye from wandering out of the image, “U”  curves the move-
ment of the eye back to the center of the composition before 
it has a chance to escape. The “V”  formula can be rotated or 
inverted so that the eye is drawn to the center of the “V.”  
Therefore, to achieve a strong effect, it is recommended that 
the subject is placed in the center of the “V.”  
 

It should be noted that these devices are formulas, they may 
work well in competitions, where the possibility for inven-
tion is circumscribed by the need to obey rules, but in general 
creative photography, frequently it is prudent and necessary 
to ignore such prescriptions. (See also, p. 7, ed.) 

Somers Exhibit Place Winners 
1st Mano Orel, “Snow Bank” 
 

2nd Edith Rosenstrach, “World Trade Cen-
ter,]  1995 

 

3rd Felix Shapiro, “Dusk On The Hudson” 
 

HM Lois Barker, “Stars and Stripes For-
ever” 

 

HM Rose Ann Kimmel, “Black and White 
Cookie”  
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P hotography brings to mind memories of some of 
the most wonderful times in my life. Ever since I 
was born, the camera was a constant presence in 
my family. My father was an attorney, but he was 

also a phenomenal photographer. It was from him that I 
developed my love of photography. For most of our early 
years we were involved with our SLR’s, movie and video 
cameras. In those days we wrote, produced and directed 
many family skits, all of them still near and dear to my 
heart. My most heartwarming memories of my father took 
place in our darkroom while developing photos together. My 
dad lived in Lincoln Center and at 93 he still belonged to the 
photo group there, learning Photoshop on his 8th Computer. 
He also loved to come with me to WPS and to Tony's photo 
class. 

Thanks to dad’s tutelage, I became the official photographer 
in high school, in college, in my singles organization and at 
my job teaching mathematics (for 31 years) in Pelham Mid-
dle School. As I leaf through my many photo albums, it 
occurs to me that this is the visual history of my life. My 
albums tell the story better than I could ever verbalize. My 
relatives and friends are not only in my heart but are right 
here with me, on paper, for me and for the world to see. 
 

My creativity has taken many forms, but after I retired, I 
began pursuing photography in a big way. So I gathered up 
my point and shoot and joined Tony's photo class. There I 
thrived. I won awards here and there, but at last year’s 

awards dinner when I was presented with 14 plaques, in-
cluding the much coveted “Most Improved Photographer of 
the Year”  award, I was thrilled beyond words. My first crea-
tive award was achieved when I won my High School Art 
Medal in the 50’s. The WPS awards ranked right up there in 
importance in my 
life. 
 

I am becoming 
aware that an evolu-
tion is occurring in 
my photographic 
life, where I appear 
to be developing a 
specific sense of 
style. Although, to 
my delight, I have 
done well in all 
categories, lately I 
am leaning towards 
black and white 
photography. I re-
spond to the dra-
matic potential of 
black and white, and 
find fulfillment in 
the creative process 
inherent in this 
style. As I work on 
my photos I admit 
feeling myself fall into an almost trance-like state, entering 
another world that I have created. I feel so much of me is at 
stake when I view my final product, and get a genuine sense 
of satisfaction at seeing what my subconscious is producing. 
I believe that there is an undeniable connection between a 
mathematical mind and a creative one. I consider myself 
lucky to be blessed with both. 
 

Competition judges have also played an important role in 
the development of my photography. I listen to their com-
ments carefully, and certainly have learned much from them. 
Based on their examples, now I find myself critiquing my 
own work. Thanks to the encouragement I’ve received from 
my best friend Jerry Hoffman, and from Tony and the rules 
he taught us of composition, impact, LUV and SCX, I feel 
much more confident in my work than ever before. 

 

Jane Gordon: Jerry at the Botanical Gardens 

Jane Gordon: Head 

Note: Those not familiar with Tony’s compositional short-
hand codes “LUV” and “SCX” are urged to consult Dick 
Budnik’s sidebar on page 4, opposite. Also see p.7. Ed. 
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Ossining Library, 12/18/05 - 1/27/06 
Up, 12/17, 10am, down 1/28/06, 10am 

(more: http://wpsphoto.org/Exhibits.html) 
 

WPS Member Exhibits 
 

Lois Barker has a photograph in Small Treas-
ures at the Northern Westchester Center For The 
Arts - a Katonah Museum Artists Association ex-
hibit. Through Friday, 11/18/05. 
 

Lois Barker, Joseph Pollack, George 
Potanovic and Rob Dublin each have a 
photograph in “Celebrate Ossining” an exhibit at 
the Ossining Library, up until 12/11/05.  
 

Anita Louise Reilly and Elinor Stecker-
Orel will be exhibiting their "FLOWERS" at the 
Harrison Library Gallery exhibit entitled "DOUBLE 
VISION."  11/5 - 12/2/2005.  
  

Li  Constantine will be exhibiting works at 
“The Little Gallery” of the Bronxville Library. The 
exhibit, entitled “Nature’s Glow” will be on view 
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Alberto Korda and his photograph of Che Guevara, 
the subject of an upcoming exhibit at ICP. (www.icp.org) 

Photo: http://news.bbc.co.uk/1/hi/world/americas/1352650.stm 
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[as adapted from a publication of the 
Photographic Society of America dated 
9/1995.]  
 

Good pictures don’ t just happen: they are 
made with care and forethought. That’s 
true not just for the professional, but for 
the beginning photographer as well. 

So how can you put “snap”  in your 
snapshots? If you’ re a beginner, or use a 
point-and-shoot camera, how can you 
put professional impact and dynamic 
quality into your shots? — The same 
way a professional does. By thinking of 
Interest, Technique, Composition. 

Interest means the picture has a 
pictorial quality—humor, emotion, char-
acter, charm, unusual lighting, a beauti-
ful scene—that lifts it out of the ordinary 
and gives it wide general appeal. A shot 
of two children posing for the camera 
may interest only their families; but a 
shot of the same children absorbed in 
play or a shared joke, can have universal 
significance. 

Technique relates to camera han-
dling, such as focus, exposure and shut-
ter speed to stop action. 

Your pictures should be sharp and 
well exposed. So learn how to use your 
camera. Read the instructions, practice 
using each feature—so that the purely 
mechanical functions become familiar. 
This advice covers even the easiest 
point-and-shoot. Remember that some of 
the greatest pictures were made with 
very simple equipment. The real camera 
is your eye. Your most important consid-
eration, however is: 

 

COMPOSITION 
Good composition means that pic-

ture elements are arranged to produce a 
unified, pleasing, harmonious whole. 
This definition applies to all successful 
images regardless of subject—beautiful 
landscape or thrilling rodeo ride, lovely 
portrait or a devastating fire scene. 

To put “snap”  in your snapshots, 
Learn the basic rules of composition. 
They include: 
1) The Rule of Thirds. 

Picture a Tic-Tac-Toe layout. Its 
nine squares are divided in three hori-
zontal rows and three vertical columns. 

 

The Rule of Thirds holds that your 
main subject, your “center of interest,”  
should be placed on or near one of the 
four points where the horizontal and 
vertical lines intersect. These are also 
called “crash points.”  

Why this off-center placement? 
Because it tends to create a more dy-
namic and appealing image. It suggests 
life and motion. It gives your subject 
room to “move”  into the picture. If 
you’ re shooting a portrait, place the 
model’s eyes (being the most compelling 
feature in portraits) at or near one of the 
crash points. 

In contrast, the subject placed at 
dead center usually (but not always) 
seems static, lifeless. Some subjects, 
however, should be centered. Very for-
mal and religious scenes, such as a ca-
thedral altar, usually need center place-
ment to emphasize their formality. 

The Rule of Thirds also favors a 
one-third, two-thirds balance between 
background (or foreground) and sub-
jects. For instance, you might give an 
interesting sky one-third of the picture 
area in your horizontal landscape or 
seascape; the same one-third/two-thirds 
ratio would apply in a vertical image, 
perhaps an outdoor portrait or an archi-
tectural study. 

The reason for this is that most (but 
not all) images that give equal space to 
background and subject/foreground look 
divided in two—and that also looks 
static. 
2) Leading L ines. 

Every picture has lines, real or im-
plied, and the thinking photographer uses 
them to create mood in an image. Lead-
ing lines take our eyes into the picture, a 
must for good composition. 

Diagonal lines, such as a rustic 
fence moving into the distance, are dy-
namic; they suggest action, tension. 

Converging lines, such as in a 
straight road or colonnade, guide us into 
the distance. 

A curving line can be particularly 
effective when placed on a diagonal. 

The S Curve, as in a curving rail-
road track or meandering stream, can 
create both a graceful and dynamic com-
position. 

The C Curve made by the wake of a 
power boat or the vapor trail of an air-
plane makes a sweeping and powerful 
image. 

Diagonal lines seem to have more 

impact when they run from the lower left 
of the picture frame—probably because 
we read from left to right. 
3) Other  lines. 

Other lines convey their own 
moods. Vertical lines suggest power, 
strength, stability, order. Horizontal lines 
convey a feeling of calm and peace. 

Circular composition goes back to 
classic painters, and is the implied line in 
many mother-and-child portraits today. 
It conveys a sense of serenity. 

The triangle is an often-seen dra-
matic line: think of the fire hose against 
a building in flames, or the pile-up in a 
football game. 
4) Or ientation (or  format) 

Should your image be vertical or 
horizontal? That usually depends on the 
subject. A tall subject—a tree or grove of 
trees, a skyscraper, a single flower, most 
portraits—will probably look more ap-
pealing as a vertical. A landscape often 
looks better as a horizontal. 

The format you use should elimi-
nate anything that doesn’ t enhance the 
subject, such as empty areas and eye-
catching distractions. 

Frame the subject both ways, and if 
in doubt, shoot both. 

 

To be continued. 

Editor ’s note: 
Reading the above article in 2005, 

some ten years after it was written, and 
who knows how many decades after these 
recommendations were conceived, re-
minds one that if the suggested guidelines 
were mechanically followed without intui-
tion and without a sense of personal crea-
tivity, the results might be banal images of 
worn or trite composition. Strict adherence 
to these rules denies the recent revolution 
in photographic imagery. 

Even so, familiarity with and use of 
these devices, as Jane Gordon (p. 5) seems 
to suggest, tells us that the kind of photog-
raphy most commonly seen in our contests 
has not fully abandoned age-old rules, but 
now uses both formal and informal devices 
to construct photographic objects that give 
form to our contemporary views, visions 
and longings, whatever they may be and 
wherever they may lead. More so than ever 
before, good photography views such 
guidelines as optional. Correspondingly, 
no longer nominally representational, the 
modern photograph has become increas-
ingly conceptual, and as such may aban-
don use of traditional visual cues.  
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FIRST CLASS MAIL 

 

Mamiya Amer ica Corporation 347-3300 
8 Westchester Plaza, Elmsford 

 

Nikon, Inc 
1300 Walt Whitman Rd. 

Melville, N.Y. 
 

PDK Labs 777-2477 *  
83 Calvert Street, Harrison 

 

Photo Pro 761-5205 *  
60 Mamaroneck Avenue 

White Plains 
 

Photoworks 769-6425 
465 Bedford Road 

Pleasantville, NY 10570 
* (restrictions apply) 

 
 

*Ask for your discount from 
these sponsors. 

Advance Photo Labs *  
909 Saw Mill River Road, Ardsley  693-0778 

 

Color  Group 769-8484 *  
168 Saw Mill Rd., Hawthorne 

 

Jake’s Ar t Center  668-0230 *  
150 North MacQuesten Pkwy, 

Mt. Vernon, NY 10550 
 

Eastchester  Photo Service 961-6596 *  
132 Fisher Ave. Eastchester 

 

Fuj i Photo Film 
555 Taxter Rd., Elmsford 

 

Hunts Camera 1-800-924-8682 
100 Main Street, Melrose, MA 

 
Thomson’s Ar t Supply 
184 Mamaroneck Ave., 
White Plains, NY 10601 

 

 

 

Sponsors of the Westchester  Photographic Society 


