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A  personal memoir: 
��

I'm just back from Kyoto, Japan, and aware that I haven't 
seen more than one or two non-Japanese faces in all that 
time. Where have you all been??? 

This is my second trip there in two years, and I'm al-
ready plotting my return. So, what draws me so? And, what 
has this to do with photography? 

Everything! Well, almost everything. A significant part 
of my delight in being there is the extraordinary warmth of 
so many of the people that I've encountered... walking the 
streets, in the shops, or simply while sightseeing. Another 
part has to do with the streets, which are incredibly clean, 
being swept… typically by elderly women each morning 
between 7:00 and 8 :00 AM. There is also the sense of safety 
while out walking, whether early or late; frequently encoun-
tering women, on their bicycles with young kids, well after 
dark, with nary a hint of threat or fear anywhere. 

The other part of “everything”  has to do with the 
exceptional beauty that I encountered  everywhere: 
·  Dozens of old houses, hundreds of years old, all of 

wood and in various shades of brown, all with ce-
ramic or clay shingles, most windows with vertical 
bars of wood (a significant cultural design element, 
repeated over and over even in newer homes and 
apartment houses), letting light in, and providing 
much needed privacy as the  side streets are very 
narrow, no sidewalks, and the cars and pedestrians  
seem just inches away. Almost every house had 
flower pots and/or shrubs and/or even tiny rock gar-
dens in just a couple of square feet of space. In front 
of every building for blocks around, also present 

(Continued on page 3) 
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Front Cover Photograph: 

Cardinal Eating by Walter Kimmel 

Jerry Hoffman: Young Student, Kyoto, Japan 



were fire buckets or bottles full of water testifying to 
the hazards that these old and dry wooden structures 
were exposed to.  

·  Small Shinto shrines, about the size of a phone booth, 
found on almost every street, still active, with sights of 
people in prayer encountered regularly.  

·  Large (and some truly huge!) temple, shrine, or castle 
complexes in every direction, some entered through 
major shopping malls or next to store fronts on com-
mercial streets, sometimes grouped together in par-
ticularly picturesque areas (near the mountains that 
surround Kyoto, all with streams of running water) 
with special trees full of the most brilliant reds, or-
ange, and yellow leaves, and at their peak colors in 
November and early December. Most of these sites 
(and sights) were obviously designed by masters. 
Walking a path, at every turn I f ind myself gasping at 
the beauty in front of me — whether it was simply a 
tree that was a work of art all by itself, or a marvel-
ously placed pond or lake with an island and small 
bridge, and with marvelous colors reflected… or a 
large rock, placed just so (sometimes known as Phi-
losophers’  or Scholars’  rocks). It's not just the 
grounds, of course. There are the buildings them-
selves, with their oriental architecture, roofs in par-
ticular, almost all of wood and with massive beams 
and pillars, and the pervasive sense of antiquity. 
Somehow, all very special for me. Kyoto was the capi-
tal of Japan for over 1,000 years, and contains over 
1500 shrines and temples, most of which are hundreds 
and hundreds of years old. I feel that I've just touched 
the surface, with so much more to explore.  

·  I found the beauty in the people, too: watching the 
kids walking to the nearby grammar school, with their 
school color yellow hats, yellow back packs, and yel-
low overshoes; school girls of every age, always trav-
eling in packs of 4 to 8, all in identical mini-skirts, 
jackets, and hats; men and women dressed well for the 
office in suits and/or high heels, and on bicycles or 
motor scooters; every effort to communicate with my 
camera always well received, with good humor and 
warm smiles afterwards, and even with hardly any 
English everywhere. I am still filled with the warmth 
of these encounters. 

  

In past travels, it was Paris that captured me. Camera 
at the ready; I couldn't walk more than a block or two be-
fore stopping to capture an image that I knew I had to have. 
In Kyoto, it's every few feet!!!   

What a challenge it is. I haven't yet been able to “ train 
my camera”  to capture all that my eyes see. But, I'm work-
ing on it. Practice, practice, practice!!! I'm going to keep 
going back till I get it right.  
  
 

(Viewfinder: Continued from page 2) 
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IN FOCUS is a member of the 
PSA Photo Editors Group. 
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Welcome to a new sponsor: 
IN FOCUS is pleased to welcome 

Minuteman Press of New Rochelle 
as its most recent sponsor. 

They have graciously agreed help defray 
some of our printing costs. 

See their address and phone number in the 
sponsors list on the rear cover. 
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For Sale by Harvey: 
Everything you need to produce SPECTACULAR 

slide shows for a fraction of the retail cost. 
·  2 Kodak Ektagraphic III AMT Slide Projectors (latest type) 

with Navitar Zoom Lenses and Bright Modules (These 
alone sell for almost $3000.) 

·  Multi Track Tape Deck 
·  Arion 901 Programmer 
·  Chief 2 projector rack 

I’ll entertain all offers. — Also:  Like new lenses 
·  Nikon 18-85mm AF-s DX lens 

(only for a digital camera) $125 
·  Nikon 300mm AF-s lens $550 
·  Acculite 2 foot light table. 

Daylight balanced and in perfect condition. 
Thanks for looking. 
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December , 2005 
16: Competition #4 (December IN FOCUS) 
23: No Meeting - Christmas 
30: No Meeting - New Years 
January, 2006 
06: Elinor Stecker-Orel: “Composition”  
13: Competition #5 (January IN FOCUS) 
20: Sid Hecker: “The Psychology of Photography”  
27: Phil Echo: “Wildlife Composition”  
February, 2006 
03: Buy and Sell flea market 
10: “Outside the Competition Box”  
17: Competition #6 (February IN FOCUS) 

Competition Categories B A Salon 

Black & White Prints 

Color Prints X X X 
Open Mind Prints 
(Color and B&W Combined.) 

B, A and Salon Combined 

35mm Slides B, A and Salon Combined 

Digital Projector Black & White B, A and Salon Combined 

Digital Projector Color X X X 

Digital Projector Open Mind B, A and Salon Combined 

B, A and Salon Combined 

* 
 � � � � � �+
 � �� 
 9� � 
 � � �
Naomi Castillo�

A Miscellany 
(Photographers Write) 

 
 

Ansel Adams, from A personal credo: 
Sympathetic interpretation seldom evolves from a 
predatory attitude; the common term “ taking a picture”  
is more than just an idiom; it is a symbol of exploita-
tion. “Making a picture”  implies a creative resonance 
which is essential to profound expression. 

 

Edward Weston, from Daybooks (10/21/25) 
… I have been photographing our toilet, that glossy 
enameled receptacle of extraordinary beauty. It might 
be suspicioned that I am in a cynical mood to approach 
such subject matter when I might be doing beautiful 
women or “God’s out-of doors,”  — or even considered 
that my mind holds lecherous images arising from re-
straint of appetite. 
 

But, no! My excitement was absolute aesthetic response 
to form. For long I have considered photographing this 
useful and elegant accessory to modern hygienic life, 
but not until I actually contemplated its image on my 
ground glass did I realize the possibilities before me. I 
was thrilled! — here was every sensuous curve of the 
“human form divine”  but minus imperfections. 

 

The short quotations, above, have been excerpted from Pho-
tography in Print, ed. Vicki Goldberg, Simon and Schuster, 
1981. 

WESTCHESTER CAMERA CLUBS 
The Color Camera Club of Westchester is pre-
senting a photographic exhibit and sale at the 
John C. Hart library, 1130 Main Street, Shrub 
Oak through 12/28/05. 
 

The theme of the show is "The Cold". Call the 
library at 914-245-5262 for more information. 
 

The Color Camera Club of Westchester can be 
found on-line at www.colorcameraclub.org.  

Special Notice to WPC members 
and readers of IN FOCUS 

 

If you receive your issue of IN FOCUS in 
paper form and attend the meeting at which 
it is distributed (usually competition night), 

please remember to retrieve your personally 
addressed copy. This will save the club the 
cost of postage. Even better, suspend your 

request for paper and read it on-line. 
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I  think of myself as a complex person with several main 
themes woven through my life. My family, visual arts, 
music, sharing my knowledge and caring about people 
are all vital to me. These themes have combined to 

produce a man who has been a composer, professor of com-
position and theory, proponent of social justice, and a psy-
chologist on the front lines in the South Bronx. Some key 

experiences include having been beaten up as a young teen 
when friends discovered that I was Jewish, becoming a 
founding member of a college fraternity chapter and opting 
out when my “brothers”  refused membership to some good 
African American friends, and living on a Chippewa reser-
vation where big chunks of my education awaited me. To-
day, most of what I do is driven by my interests in people, 
our social situation and the arts. Photography, one of my 
lifelong loves, gives creative expression to my wish to un-
derstand our world. 
 

My yearning for a camera began at age six. In a children’s 
magazine was a beautiful story of a boy whose relative had a 
darkroom. The marvel of watching an image appear while 
swishing the developer over the paper was topped only by 
the magical materialization of that image into a secret com-
panion for the boy! I badgered my (literally) poor parents 
into buying a little Argus twin lens camera, and I was off 
and running! A deft press of the shutter button captured 
trees, buildings, and the neighbor’s cat — anything that 
would hold still long enough. While my parents implored me 
not to waste film on such things, the die was cast. I now had 
a way to show people how the world looked to me! 
 

When I was 16, a good friend, now also a WPS member, 
grabbed my arm and pulled me into a camera store in the 
Bronx, pointing determinedly at a new, but discontinued 
Leica iif, at a heartwarmingly low price. Leaping into my 
hands, that camera became an inseparable companion. With 
my friend’s cast off Federal enlarger (remember them?), a 
Weston Master II light meter and the Leica, I explored street 
photography, contrasts of old and new buildings, denizens of 
the Bronx Zoo, travelers on bus and subway, and landscapes. 
I honed my techniques, and my interests in photography 
continued until I was about 40. Not realizing that I could 
take my hobby seriously enough to buy a good SLR with a 
variety of lenses, and not wanting to make the investment in 
a color darkroom I reluctantly laid my old friend aside. 
 

About 10 years ago, the friend who had forced me to buy the 
Leica shoved an issue of Shutterbug under my nose, insist-
ing that with the new 1 megapixel digital cameras I could 
fulfill my photographic aspirations, in color, using a com-
puter for my darkroom. My old yearnings revived. Three 
Coolpixes and two Digital SLR’s later, I feel that I have 
finally hit my stride. Three years ago, with my monster lens 
following the geese on the Bronx River, I encountered a 
woman who said, “Don’ t go anywhere…I’ ll be right back.”  
She quickly returned with a WPS flyer and implored me to 

visit. It took over a year to overcome my inertia, but my wife 
and I came, saw, and were conquered by the wonderful col-

(Continued on page 6) 

Walter Kimmel: Ghost Train 

Walter Kimmel: Ocean Point 



lection of people at WPS. Unfortunately, I have never again 
seen the woman who told us of WPS, but I would like to thank 
her. 
 

WPS has helped me refine my photography, and I would like 
to set up a website as the next step toward a future career as a 
fine art photographer. 
 

The images shown here are representative of my street, nature, 
and wildlife photography. I have also included a sample of a 

transforma-
tional technique 
I am developing 
that turns a 
photograph into 
a drawing.  Oh, 
and the guy in 
the picture with 
the World 
Trade Center in 
the background 
is me…it’s a 
self portrait that 
I can’ t retake, 
and a reminder 

to me that things change forever, but through my photography, 
I can still show the world the way things looked to me. 

(Kimmel: Continued from page 5) 
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Ossining Library, 12/18/05 - 1/27/06 
Up, 12/17, 10am, down 1/28/06, 10am 

 (more: http://wpsphoto.org/Exhibits.html) 
Greenburgh Library, February - March 

2006 
Yonkers Riverfront Library, Hanging 

Date is Monday, April 3rd, 10 AM 
Take-down is Friday, April 28th, by 3 PM 
April 4 - April 27, 2006 

 

WPS Member Exhibits 
 

Li  Constantine will be exhibiting works at 
“The Little Gallery” of the Bronxville Library. The 
exhibit, entitled “Nature’s Glow” originally to close 
on November 30, has been extended through 
December 31.����
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Walter Kimmel: Restroom Phones 
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Creating Photo Panoramas 
with Photoshop 

(Based on a presentation to WPS 12/2/05) 
 

By Ron Carran 
When producing panoramic pictures without the aid of a true 
panoramic camera, you can stitch together normal photos taken in 
a way that makes them fit together easily as a panorama. Here are 
some techniques to help ensure that your pictures work together 
well. 
Camera setup 
The most important aspect of taking the individual source pictures 
is to have the camera as level as possible. Level the tripod, then 
the camera (using a hot-shoe bubble level). 

Pivot on the “nodal point”  of the lens (see below), overlap-
ping each image about 20-30%. Keep all settings (focus, white 
balance and exposure) on manual, and do not change their settings 
as you pivot through the set of exposures. 
Assembling in Photoshop 
You can either use File>Automate>Photomerge to create the 
merge, or manually create a new document (with the same color 
depth and resolution as the component pictures), but large enough 
to hold all of the pictures with some working room around the 
edges. 
Using the manual method 
Move the first two pictures into the new document. (Each forms a 
new layer.) Set the opacity of layer 2 to 50%. Position it over 
layer 1 until you find a matching area. (fig. 1) 

Change the opacity to 100% and the Blending Mode to 
“Difference.”  Position layer 2 until you get them close enough to 
show the most black in some area within the overlap. (fig. 2) 

Add a layer mask to layer 2. 
Using a small, medium-soft brush, draw a black line on the mask 
through the blackest portions of the overlap. (fig. 3) 

Now paint the area of the mask to the left of your line with 
black. Reset the blending mode of layer 2 back to Normal, and 
your seam should be relatively good (some touch-up will probably 
be needed). (fig. 4) 

Continue with all pictures, crop and flatten the layers.. 
If the images refuse to match well enough, you can try care-

fully to distort each successive layer using Edit>Free Transform. 
(Header photo) 
 

n.b. The nodal point is the “ optical center”  of the lens. This is the point 
that will produce no perspective change as the lens in rotated on its axis. Fig. 4 

Fig. 2 

Fig. 1 

Fig 3 
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Mamiya America Corporation 347-3300 
8 Westchester Plaza, Elmsford 

 

Nikon, Inc 
1300 Walt Whitman Rd., Melville, NY 

 

PDK Labs 777-2477 *  
83 Calvert Street, Harrison, NY 

 

Photo Pro 761-5205 *  
60 Mamaroneck Avenue, White Plains, NY 

 

Photoworks 769-6425 
465 Bedford Road, Pleasantville, NY 10570 

* (restrictions apply) 
 

Minuteman Press 576-0335 
1299 North Avenue, New Rochelle, NY 10804 

www.newrochelle.minutemanpress.com 
 
 

 

Advance Photo Labs 693-0778 *  
909 Saw Mill River Road, Ardsley, NY   

 

Color  Group 769-8484 *  
168 Saw Mill Rd., Hawthorne, NY 

 

Jake’s Ar t Center  668-0230 *  
150 North MacQuesten Pkwy, Mt. Vernon, NY 10550 

 

Eastchester  Photo Service 961-6596 *  
132 Fisher Ave. Eastchester, NY 

 

Fuj i Photo Film 
555 Taxter Rd., Elmsford, NY 

 

Hunts Camera 1-800-924-8682 
100 Main Street, Melrose, MA 

 

Thomson’s Art Supply 
184 Mamaroneck Ave., White Plains, NY 10601 

 

LowePro USA 
1003 Gravenstein Hwy, North 

Sebastopol, Ca 95472 
 

Sponsors of the Westchester  Photographic Society 
Ask for  your  discount from sponsors marked with an aster isk.  


