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“ I  took this photo because...”  “ Out of the Competi-
tion Box…”  “ Favor ite Photos…”  “ Photos without 
Borders…”  or  “ ???...”  
  

What shall we call these upcoming, special sessions, 
where we may present some of our favorite photos, 
without concern for judges’  comments, inconsistent 
scoring, or subtle put downs?  
  

The idea for these special sessions came simply from 
observations that the “rules of competition”  were tradi-
tionally restrictive; certain kinds of photos (e.g., photo-
journalism) rarely scored well; certain subjects 
(flowers and butterflies) scored high, or were winners 
more frequently than other subjects. In addition, many 
of us have been scarred by judges’  comments that were 
so at odds with our own perceptions that we have be-
come more risk averse, and hesitant to submit some of 
our favorite photos to competition. 
 

Several members have also expressed strong feelings 
about how these very rules seem to stifle creativity 
(even though the “Open Mind”  category continues to 
bring out wonderfully creative images). We all love to 
win (certainly true for me!), but so much so, that it can 
lead to the submission of images similar to previous 
winners, with these, in turn, being winners again when 
viewed by different judges. These apparent repetitions 
have been unsettling to a number of our members. 
Thus, our competitions, which are certainly one of our 
most important activities, in some ways have come to 
stifle our creative growth and inhibit our risk-taking. 
None of this breaks our rules, of course, but is trou-
bling nonetheless. 
  

So, this is how it began, with the idea of special ses-
sions with no judges present, no competitive scoring, a 
level playing field where each of us could have an op-
portunity to show some of our favorite images — and 
do this for the sole reason that they are special to us. 
 

Hopefully, you will take a moment to talk about why 
they are special to you: whether it was a special place, 
a special moment in your life, an exciting adventure, a 
“who would believe I ever got to this place....or 
even ...at that time of year,”  or, “would you believe, 
the judge gave me a 70” !!!!!! Your pictures may even 
be works in progress, illustrating your work with new 

(Continued on page 3) 
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techniques, a new printer, new inks, new paper, a new 
camera, or new software. 
  

These photos needn’ t follow the rule of thirds! They 
don’ t have to have a point of interest. They may include 
some areas that are “burnt out.”  They don’ t have to be 
perfect. They don’ t have to be new. They don’ t have to 
fit any specific category; they can be black and white or 
other monochrome, or full color. They could have been 
submitted in previous competitions, and if not, can cer-
tainly be entered in future competitions. There are no 
restrictions or pre-ordained requirements. They simply 
“have to be”  photos that you think are special, that you 
like enough to want to show us, and hopefully tell us a 
little about (“why you like this photo” ). What you tell us 
can be about the “who, what, why, where, and when;”  
they can be technical comments about camera, lenses, 
film, settings, etc.; they can be about the uniqueness of 
the setting; they can be about the difficulty in getting 
that shot; they can be about special preparations that 
made that shot possible. If you are a little shy, and 
would rather not comment, that is OK too. Just show us 
what you have. (But your comments help us to know 
you better, and this would be a nice gift to all of us.) 
  

The ground rules: No more than five (5) photos per 
member, in any combination of digital, prints, and/or 
slides. It is too early to estimate the number of entries 
we will receive, but we are hearing of strong interest by 
many of our members. The time allowed for comments 
(and questions and answers from the floor) will be based 
on the number of entries, and (it should go without say-
ing) by our desire to end the evening well before 
11:00PM. We’ ll have a better handle on this just before 
the meeting begins and we’ ll announce any constraints 
then. Note that there are two sessions scheduled, one in 
the first quarter, and one in the second: 
  

1)   February 24 
2)   May 26 

  

What a great opportunity we have here. Show us your 
stuff.....your “hidden”  stuff!!! 
  

 
  
 
P.S. I have a photo in mind that I love, one that scored 
in the low 70s a few years ago, and that I intend to show 
in one of these sessions. So, ask me, why do I like this 
photo so much? And, I’ ll tell you: “ I have no idea...I just 
feel good when I look at it!”  

(Viewfinder: Continued from page 2) 
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IN FOCUS is a member of the 
PSA Photo Editors Group. 
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Everything you need to produce SPECTACU-

LAR slide shows for a fraction of the retail cost. 
·  2 Kodak Ektagraphic III AMT Slide Projectors (latest 

type) with Navitar Zoom Lenses and Bright Modules 
(These alone sell for almost $3000.) 

·  Multi Track Tape Deck 
·  Arion 901 Programmer 
·  Chief 2 projector rack. 
·  Acculite 2 foot light table. 

Daylight balanced and in perfect condition. 
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The Westchester Photographic Society 
would like to recognize and express its 

appreciation to one of our new sponsors, 

Thomson’s Art Supply,  
184 Mamaroneck Ave., White Plains 

(just to the South of Sam Ash Music). 
For years, Thompson’s has been dis-
counting their mat boards and framing 
supplies to our members. In addition, 
they will accurately cut large boards to 
size to accommodate customers who 
prefer to customize their own exhibit 

mats. Ask about their 
free convenient off-street parking. 
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January, 2006 
06: DVDs on Photography 
13: Competition #5 (January IN FOCUS) 
20: Sid Hecker: “The Psychology of Photography”  
27: Phil Echo: “Wildlife Composition”  
February, 2006 
03: Buy and Sell flea market 
10: Valentine Party in Science Lounge 

(Rescheduled Holiday Party) 
17: Competition #6 (February IN FOCUS) 
24: “Outside the Competition Box.”  or “Photos with-

out Borders”  (See Through my Viewfinder.) 
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Competition Categories B A Salon 

Black & White Prints 

Color Prints X X X 
Open Mind Prints 
(Color and B&W Combined.) 

B, A and Salon Combined 

35mm Slides B, A and Salon Combined 

Digital Projector Black & White B, A and Salon Combined 

Digital Projector Color X X X 

Digital Projector Open Mind B, A and Salon Combined 

B, A and Salon Combined 

Westchester Photography Clubs 
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aka the “ Zoo Club”  

——— 
See The Iris, the NYBZPS 

newsletter edited by 
Linda Tommasulo 

www.nybzps.org 
(lower right corner) 

A Sidebar on Creativity 
and on Judging “ Open Mind”  
by Robert A. Baron, editor 
 

In the “In MyView Finder” column published today, Jerry 
explains a program WPS is initiating that gives members a 
place to show their works without regard for the opinions of 
judges. Its purpose is to encourage the display of works that 
ordinarily would not (or do not) fit into the rule-bound formulas 
of the classic amateur photographic competition. 

He notes that while our now traditional “Open Mind” cate-
gory is intended to serve as an environment free of the rules 
used to critique our color and black & white categories, it yet 
remains remarkably creative. 

I disagree; OM, despite its obvious success, remains sub-
ject to what has become the arbitrary rule of judges. For OM, 
this new judgeless environment offers useful opportunities to 
present works wholly “out of the competition box” and com-
pletely free from the inevitable prejudices of judges. 

One must now ask why (or if) OM more fully serves crea-
tive goals than our standard categories. Our competition rules 
assert that “Open Mind” is intended for “abstracts, collage, 
special effects, three-dimensional objects, and other imagina-
tive creations that do not follow normal pictorial rules.” Yet, 
judges are given guidelines for the Open Mind competition that 
suggest they follow many of these very rules. Although, they 
are asked to acknowledge the differing visual environment of 
OM, judges are not compelled to change their aesthetic moor-
ings. Their instructions imply that they are to judge on the basis 
of the same shallow formalistic criteria that they habitually use 
for traditional images. 

As a result, often judges come to Open Mind with the 
same set of values (or prejudices) that they always use. More-
over, while judges are now generally open to digital manipula-
tions, they often fail to judge for content or expression, even 
though the rules imply that content is significant. Thus, for in-

stance, serious, somber, thought-provoking images typically are 
disparaged or disregarded, while bright, cute and decorative 
efforts hold winning cards — quality notwithstanding. 

Open Mind begs the question: What was so “closed 
minded” to necessitate “Open Mind?” Was it coined so not to 
challenge standard competitions that eschewed visual manipu-
lations, or was it to apply to those who, with prejudice, rejected 
any idea of using creative energies in novel ways? In any case, 
it is clear to me that what we now call “Open Mind” is often, 
itself, de facto, closed minded, and a new regime must begin. 
That’s what I hope to see popping out of the competition box. 
But we’ll need the photographers, themselves, to invent the way 
and to guide us through it. 

How must one break through the barrier of a closed-
minded Open Mind? First, I suggest, one must rid the category 
of its competitive foundation — at least by abandoning the need 
to be judged. This, Jerry’s program seems well equipped to 
accomplish. Second, we must reassess the values we wish to 
encourage. Already Open Mind, and all our other categories 
aim for visual impact, for creativity and to some extent for nov-
elty. What’s still missing is the need to create, communicate and 
value meaning and significance. For that we must to fuse 
“content” to “style,” to open doors closed in standard contests. 
Eye-candy, alone, is no longer enough. 
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S itting at my desk in Croton on a dark, cold, and rainy 
late autumn day, listening to a recording of a live 
concert by a Dead Jerry Garcia, from the now defunct 
Bottom Line, I try to sort through the intertwined 

strands of my 59 years and find a way to tell you why I am 
obsessed with cap-
turing images that 
exist mostly in my 
mind. It is even 
more puzzling still 
to be working with 
fixed images in a 
video world. 
 
I blame it mostly on 
Brooklyn. Tough, 
cynical, hard edged, 
unforgiving, intoler-
ant Bensonhurst, to 
be exact. Growing 
up there, I was too 
busy just being one 
of the guys to be 
interested in pho-
tography or any of 
that soft stuff called 

art – though music, at least rock and roll, was different. My 
father was somewhat of a photographer, but by the time I ar-
rived on the scene he was mostly interested in taking photos of 
the family. Posing for a picture while he endlessly focused 
with his rangefinder was such a painful process that I was 
more put off by photography than attracted to it. My uncle, 
however, was a commercial artist who drew movie posters for 
Paramount Pictures, so there may be some latent artistic genes 
that just took a while to express themselves. 
 
I studied science in school because it came easy to me and 
because I was always curious about how things worked. I al-
most became a physicist, but the sixties got in the way and the 
questions science addressed weren’ t the ones that seemed terri-
bly relevant, to use a 60’s expression. After I graduated col-
lege, friends who were photographers and filmmakers awak-
ened my interest to the expressive possibilities of photography, 
and I was slowly hooked. With their help, I taught myself 
enough to get into the graduate film program at NYU and 
emerged several years later with an MFA in film and televi-
sion production. I worked on several independent films and 
wound up earning a living making multi-media learning mod-
ules for several of the nursing schools at City University. The 

pay wasn’ t good and when they wouldn’ t let me have some 
fun and make a Busby Berkeley-style musical out of the oxy-
gen module, I realized I had hit a financial and artistic wall. 
 
At that time, around 1980, the Computer industry was really 
taking off. As there was a much larger demand for technolo-
gists than artists, I began to “play”  with the first on-line termi-
nals. I still remembered enough mathematics and science to 
figure out how computers worked and I parlayed my technical 
ability with serviceable oral and writing skills to earn a good 
living for many years in the world of corporate technology. 
While I was working in computers, I continued taking 35 mm 
pictures, mostly on vacations, but I found that just taking pic-
tures and having someone else do the printing was less than 
satisfying. And setting up a darkroom in our Brooklyn apart-
ment was more trouble than I could deal with. 
 
On retiring from the corporate jungle about four years ago, I 
discovered digital photography, which awakened my long 
dormant desire for self-expression. Digital photography is a 
place where my strong technology background supports my 
artistic interests and allows them to flourish relatively unfet-
tered by the weight of a complicated craft. 

 
I think of my digital camera as a sketchbook and my raw pho-
tos as sketches. I love to walk around and explore people and 
things that when I am not photographing, I would pass by or 
avoid. I don’ t so much look for the decisive moment -- I am 
often a beat late for that, since I tend to enjoy the moment first 
– but rather, for lack of a better word, a transcendent mood, 

(Continued on page 7) 

 

Rob Dublin: Self Portrait 

Rob Dublin: Viewing Platform, Ossining, 2004 



� 
 � � � � � � � � � � � � 
 	 � � � � � �
� � 
 � � � � � � �

� � � � � 
 � � 
 � � �
�

%) 4�� 4# �� ) �& � � 4 � & �
<� � � �D� � �� � � � � � � � �
 � � =�
%� � �� � � �� � ��( � � � �*� �$ � 
 D� � � .�� 
 �?� E�! " �

�

%) 4�+ � - �� �& � � 4 � & �<) �� � 	� � � � �, � �=�
' , � �� ) 4 / �7 �� 2 / � & � ��%� � �# � 	� �� �

$ � 
 � 
 � � � � � � �
 *�%�
 � � .�� � �� � .�� � ( �& 
 � � 
 	�� .�
?E ?;?E B.�� 
 �?�  �! " �

�

& 4%+� $ � 3�%, � �& � � 4 � & �� � �, +%�
<� � � �� � � � � � � � � �
 � � =�
F� 
 �� � 
 � 
 � � � � � �� �� 8� �
 �� � �	�� � � ( G�

�

& � � 4 � & �� � �& � / 4+ � �, +%�
<� � � �� 
 � � � 
 � � =�

� � � �$ � 
 � 
 � � � � � � �H! B��� � � 	
 � �2 � � � �� 
 � .�
- � � � �� � �9� � �& � � � � .�$ � �		�� �$ �� � �
 � � � .�+ 
 
 �� �
+ � 
 ( � .�� � � 
 � � � �?�?" �! " �

� 
 � � �� I � � � 
 � � � ���$ � 
 � 
 � � � � � � � �?JB�?B�! " �
�

- + � � 7 36� �& � � 4 � & �
<� � � �
 � 
 
 � 	� � � � � � � � � 
 � � =�

& � � � *� � � � � � ( �3� � ( � � � � � � .�%� � �$ � 
 � 
 � � � � � � �

 *�4( � � � ( �- � � � � � � � � .�� 
 �?�?B�! " ���

�

�� %4+� , %�� � , 3�� 4� %4+�� � + �
$) � %� 2 +, $) 6�<� � � ��� � �
 � � =�

� � � K�+ � 9
 	� � �
 � �� � ( �� 
 � � � � � � ��, 
 
 � � �, 	
 � � � 
 �
7 
 � ( � H� �*� � 
 � � �� �� � � � � �
 *�� � � �2 � � 9� � � .�
� � �( �� 
 �
 � �� � � �� 
 � � �� �( � 	� �� � � � 
 ( � � � ( �
�� � � � ��� �� � � �� �� � 
 � � �
 *�� � 
 � 
 � � � � � � ��
� 
 � � B�! " �

%� � �- 
 ( � �� � �+ �� � ��$ � 
 � 
 � � � � � � �
 *�/ �� 
 � ( � � .�
�		� � � � .�� � ( �) � � 	�� � .�� 
 � � " �! " �

, *� �� � � �, � � � �� � � �' � � � � � � 	� � �$ � 
 � 
 � � � � � � ��
� � 	� � � �
 � � �*� 
 � �� � � �/ � � �� 	�� 
 � �� �� 
 		� � � �
 � ��
� 
 � � " �! B�

7 � � �3�� � � ��� 
 � 	�) 
 		
 � .�� 
 � � " �! " �
/ � 9� � � � � �� � �*�� � � � �� 	.�� � � 	� � �� � ( �� 
 � �� 	�
� 
 � ( �� �
 � � ��� �� � � 		�# � � � �' �� � �� �� �� 
 � 	;
� �� �� � �� 
 � � � ��

�

& � � 4 � & �� � �%) 4 �� �%6�� � �� 4# �6� +7 �
<� � � �� � � � �
 � � =�

%� � �& � � � �� �� �� � ��$ � 
 � 
 � � � � � � �
 *�� � � �6
 � � �
 � �
� � � � � 	�) ��2 
 � � � � � 
 .�?E B;L! .�� 
 � � ! �! " �

, 	� 
 �
 *��� � � � � � � ��%� � � � *
 � � � ( �
 � �3�� � � ��%� � �
� � � �6
 � � �� �� � � ��M� � 9� � 	� �� 
 � ��		� � �� � � �
 � �
� � � � � ( �� � � �	� � � � ( �� � ( �� 8� � � �� � � � �
 *�� � � � L;
� 
 � � �� �� � �N�

4O) �- �%� �5 �� ) � # � �
# $ � �48� �
 �� � �

 

Ossining Library, 12/18/05 - 1/27/06 
Take-down 1/28/06, 10am 

 (more: http://wpsphoto.org/Exhibits.html) 
Greenburgh Library (glass case), 

up: 2/4/06 10am — down 3/25/06 10am 
Yonkers Riverfront Library,  

up: 4/3/06 10am — down: 4/28 by 3pm 
Cancer Treatment and Wellness 

Center, Northern Westchester 
Hospital, May - October 

Larchmont Library, 6/1/06 - 6/30 
 

(See further: wpsphoto.org/Exhibits.html.) 
  

WPS Member Exhibits 
 

Lois Barker has 3 photographs in The 
Westchester Land Trust Exhibit at the School-
house Gallery, 3 Owens Rd., Croton Falls. The 
exhibit runs January 20 - 29 with a reception on 
January 20, 6 - 9pm. 
 

The Eclectic Quintet: a photography exhibit 
of works by Robert Baron, Dick Budnik, Randall 
FitzGerald, Glen Hall, and Dennis Thornton. 
Ossining Public Library, 1/29 - 2/25/06. Reception: 
2-4pm, Saturday, 2/4/06. 
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Notice for Mail Recipients of IN FOCUS 
 

 Please remember to retrieve your personally ad-
dressed copy at meetings. This will save the club 
the increasing cost of postage. Even better, sus-
pend your request for paper and read it on-line. 



where something about a person or place, the light, and my 
mood come together in a special way. When I look at my digi-
tal negatives, I am often a bit disappointed in the results, be-
cause while they may be technically OK, they seem to miss 
the special feeling that was there when I took the picture. But 
every now and again something about a picture calls out to 
me. Those are the ones that I then begin to work on and in the 
editing process -- pulling, poking, stretching, distorting, ab-
stracting -- an image emerges that just feels right. Sometimes 
the images are good enough that others can relate to them too. 
 

For me, the digital 
process is essential to 
my art. I think of my 
computer as an in-
strument and the 
editing process akin 
to composing and 
playing an improvisa-
tional piece. How-
ever, I feel that I am 
not done until I make 
a successful print. 
Somehow taking the 
image I create and 
laying it down on 
paper satisfies a fur-
ther need to demon-
strate a mastery of the 
craft.  
 

My work has some 
recurrent themes that 
seem to emerge on a 
fairly regular basis. I 
like contrasts -- old 
and new, abstract and 
real, objective and 

subjective -- and I have been refining techniques to deal with 
these dichotomies. I like to print images that are both mono-
tone and color, or with a reduced palette. I sometimes add 
grain to make an image feel old. I’ ll leave a tower or aerial in 
a traditional landscape to express a sense of the way the mod-
ern world intrudes on our desire for the pristine past. I’ ll take 
pictures of subjects that make many people uncomfortable and 
try to discover something of beauty or interest in them. It’s an 
adventure to push the envelope – that’s what I find most fun 
and most satisfying. 

(Dublin: Continued from page 5) 
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Rob Dublin: Escargot, 
Southern France, 2002 

�

! �" �# �� �" � � � � ! �� �$�$�$�

 %� &� �� " ! � �
� ' � ( � � " � � � �

 � � � � � 
 � � � � � � � ) � � � � * � � � �+� � � , �

* * * -	 � +� ) � � � � -	 � � .* � � � ) 
 � � � � � 	 �
! � � 	 � � � � � � � � �+� � � � � /0112�03456784�

' � 9 �+� � � � 
 � � � � � � � � � � � -�

Snapshot 
�
In red light or pure darkness, my brother 
Has taken to magic. He stands at the sink 
Chanting under his breath, davening  
In this cramped chapel of madness. 
I am seven years old. He knows  
The bottles by touch and when the blank trays 
Are ready: “Count,” he says, “count,” forgetting 
To teach me the dead spaces between 
Numbers. And so we start again. One day 
He will invent a clock with a green dial 
That will float on the shelf above his head and need 
No instruction. This time it is a field of snow, 
Fire taking shape, or smoke, the wind 
Among clouds. I recognize nothing.  
One day he will reach into that bath 
Of strange salts and bring forth this image, 
Our father leaning over the living room chair, 
Formal in jacket and tie, a smile for someone  
Who is not there. He is not quite in focus 
But it is the only one we have of him 
After the war. I hesitate to turn 
This page, to lose him once again among 
The company of those no longer here. 
 
Carl Selkin 
1/7/06 



 IN FOCUS 
The Newsletter of the Westchester Photographic Society 

c/o Robert A. Baron, editor 
P.O. Box 93 

Larchmont, New York 10538-0093 

FIRST CLASS MAIL 

 

Mamiya America Corporation 347-3300 
8 Westchester Plaza, Elmsford 

 

Nikon, Inc 
1300 Walt Whitman Rd., Melville, NY 

 

PDK Labs 777-2477 *  
83 Calvert Street, Harrison, NY 

 

Photo Pro 761-5205 *  
60 Mamaroneck Avenue, White Plains, NY 

 

Photoworks 769-6425 
465 Bedford Road, Pleasantville, NY 10570 

* (restrictions apply) 
 

Minuteman Press 576-0335 
1299 North Avenue, New Rochelle, NY 10804 

www.newrochelle.minutemanpress.com 
 
 

 

Advance Photo Labs 693-0778 *  
909 Saw Mill River Road, Ardsley, NY   

 

Color  Group 769-8484 *  
168 Saw Mill Rd., Hawthorne, NY 

 

Jake’s Ar t Center  668-0230 *  
150 North MacQuesten Pkwy, Mt. Vernon, NY 10550 

 

Eastchester  Photo Service 961-6596 *  
132 Fisher Ave. Eastchester, NY 

 

Fuj i Photo Film 
555 Taxter Rd., Elmsford, NY 

 

Hunts Camera 1-800-924-8682 
100 Main Street, Melrose, MA 

 

Thomson’s Art Supply 
184 Mamaroneck Ave., White Plains, NY 10601 

 

LowePro USA 
1003 Gravenstein Hwy, North 

Sebastopol, Ca 95472 
 

Sponsors of the Westchester  Photographic Society 
Ask for  your  discount from sponsors marked with an aster isk.  


