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Unless specifically noted herein, all images and articles are copyrighted by

their respective authors. Clip-art is used under license from Microsoft
Corporation and other sources. This publication is the copyrighted property
of the Westchester Photographic Society (WPS) and may not be reprinted
inwhole or in part without its expressed written permission, with exception

for fair use as defined by §107 of the U.S. Copyright code.
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The Westchester Photographic Society
meets 12 months a year. Our weekly meetings are on
Friday evenings at 8:00pm (excepting school holidays)
in the Technology Building (opposite parking lot 11) of
Westchester Community College, Valhalla, N.Y.
Guests are welcome
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One of the areas of WPS activities that has been get-
ting considerabl e attention recently is our Open Mind
competition. The important and provocative essay by
Robert Baron in the January issue of In Focus has
brought several responses from our members and
stimulated significant attention and discussion by your
Board. For me, | found it especially helpful in clarify-
ing some of my own concerns, and it prompted this
commentary:
In my best judgment
the Open-Mind issue
isn't that the judges
don't have enough
knowledge and experi-
ence to judge these
images
“objectively” (so that
they all would respond
to subtleties that the
photographer intended,
and that there would
be consistency in scor-
ing, not only by the
same judge, but by all
judges). Rather, the
issueisreadly that
O.M. images are SUB-
JECTIVE by defini-
tion, and can only be
evaluated according to
subjective responses of the judges themselves. Being
subjective, each judge would respond according to his
or her own emotional aswell as hisor her judging his-
tory, and it would be ararity to have multiple judges
responding identically to the same or similar images.
Thisis not intended to be a put down of our judges.
Apparently we are one of only afew clubs with O.M.
competitions and are leading all other groupsin this
areain encouraging “Open Mind” work. There are no
formal courses for judges to help guide them. Thereis
no vast reservoir of judges that we can go to and select
out those with some experience and expertise, who
would be watchful for subtleties and nuances. We sim-
ply could not afford the dollars and effort to find those
few who might exist. We pay them a pittance
($50.00!!") as an honorarium, and they giveus3to 5
(Continued on page 3)

Lorri Freedman: Trapped

Front Cover Photograph:
Dick Budnik: Vortex




(Viewfinder: Continued from page 2)

hours of their time including travel, putting themselves
on the line, knowing they can be and are second-guessed
on every score. Itsawonder, and atribute to them (and
to us), that they come at all.

The usual rules for competition just don't apply for most
of these images,. How does one judge them when they

are al over the place, with endless possibilities? What is
true for meisthat I'd give a high score to any image that
ispleasing to my eye. | look at abstract or abstract ex-

Martin Bernstein, Watches

pressionist art similarly; much of it works for mein
many subtle ways, and some of it leaves me totally cold.
Having said that, there is no way that | could explain
why one works for me and one doesn't. | don't know any
judge who could, or if they could, in the few seconds
that are allowed for commentary.

The net of thisisthat in my best judgment, scoring of
Open-Mind photos is almost purely subjective, reflect-
ing that particular judge’ s sensitivities and different
judges would most likely select totally different winners
in any competition. Thisis not necessarily bad. It just
has to be understood by those entering this competition
— not to be wiped out if your entry is passed over or
gets alow score. Enjoy what you created! And, if the
judge applauds your work with awinning score, al the
more reason to celebrate!

I've included some comments (in the following P.S.)
that describe what our open-mind imagery is all about,
and also, a copy of the Rules for Judging Open Mind
Images (which are sent to all judges). Note that they
fully reflect the above perspective, acknowledging the
subjective nature of O.M. images and of the judging
experience itself. There's not a word | would change.

Finally, areminder about our upcoming second non-
judgmental, viewing night: “Photos without Borders’ /
“Outside the Competition Box.” (We're still struggling

with what to call it.) — on May 26th. Thiswill be an-
other wonderful opportunity to show and tell us about
your special work. As noted previoudly, there are no
restrictions on what you show, and it's a grand opportu-
nity to talk about those images that the judges just
“totally missed.” Depending on the number of entries,
comment time may be limited simply — so that we get
out a at areasonable hour. We'll let you know on the
night of the showing.

P.S. Some comments about open-mind imagery:

1) A fregquently heard question is ... just what “exactly”
congtitutes an O-M image? The “exactly” is the most
difficult part! Some feel it is easier to define what it is-
n't. Here are a few excerpts from some notes of Tony
Gezirjian (to my knowledge, the prime mover in creat-
ing this category for our competitions), dating from
1994:

It is not an exhibition of Technique...

...a departure from reality using both real,
surreal, and unreal imagery. It must con-
tain or cause an image or feeling in the
viewers mind that may not be present in
the actual photo being viewed.

Deborah Cohen: Jabbering Woman with Two Demons

2). Some excerpts of comments by our own Ben Edel-
man, writing about “Open-Mind” work some years ago,
capture the essence of this work:

The art of photography encompasses two
aspects of expression:

1. The objective representation of the visi-
ble world of nature.

2. The subjective representation of the in-
visible world of man.

(Continued on page 5)

IN FOCUS isamember of the PSA Photo Editors Group.



Mar ch, 2006

17: Competition #7

24: Frank Dispenza, "Exposure for Film and Digital".

31: Members Showcases.
Plus aWalter Kimmel mini-session at 7:15 PM

April, 2006

07: Jim Frank. The public isinvited.
Plus a Rob Dublin mini-session at 7:15 PM

14: No meeting Good Friday/Passover

21: Competition #8.

28: Annua Members Meeting, Elections
(For members only.)

May, 2006

05: Special competition: Theme: Outdoor Sculpture.
(Follow competition rules regarding photographs
of works of art.)

12: Rich Pomerantz "Relax, It's Only Garden Photog-
raphy".

19: Competition #9.

26: Outside the Competition Box.

Please note:
Thepublicisinvited to all meetings except the
Annual Members M eeting. April 28, 2006.

New Members:
Ruth Baron, Naomi Castillo, Brian Fergu-
son, Gerry Fleming, Renee Grabiner,
Eleanor Hoffman, Jonathan Kaplan,
Ann Kearney, James Kitcher, Jr., Inese

Moore, Ken Negard, Ann Raine, Allan Rios,

Harold Rose, Nick Scazafave,
MJ Wilson, Sandy Zevon

Award winners at the
Greenburgh Library exhibit:

1st Place: Walter Kimmel, Main St. Window
2nd Place: Zane Kuo, Autumn Reflection
3rd Place: Rose Ann Kimmel,
Long ago Fire Truck
HM: Albert Tang, Window Reflection

Comments From Our Exhibit Guest Book
A beautiful way to be alerted to the world one easily
Mi Sses.
A magnificent collection. True photography artists.
These are the best prints | have seenin my life. It
was worth the trip. Toronto/Canada
Every one deserves a blue ribbon.
Some stunning images, haunting and beautiful.
Thanks.
I’m dripping with envy! Beautiful.
A wonderful presentation of outstanding work.
Museum quality.
Inspirational —also very humbling.
Fantastic pictures—I'd like to join the Society.

Collected by Lois Barker

Lois Barker would like to thank the following WPS

members who helped hang the exhibit in the glass case

at the Greenburgh Library:
Rose Ann Kimmel, Walter Kimmel, Zane Kuo
Please visit the exhibit

Free Photoshop Elements Seminars:
See link for details: http:/AMwwv.photoshopelementsuser.cony
psesummit/index.php or call 866.808.2793

$ *

Competition Categories B A

With sadness
we have learned of the passing, on March 2nd, of
Stanley Levine, after athirteen-year battle with can-
cer. Stan was a long-time member of the Westchester
Photographic Society. Jerry Hoffman, who attended
the funeral, remembers him “for his simple human-
ity,” and as “awarm genuine human being, a mensch
in every way.” Jerry noted that the officiating rabbi
spoke of Stan’s devotion to WPS and of how impor-
tant the club had become for him.

Salon

Black & White Prints B, A and Salon Combined
Color Prints X X X
Open Mind Prints B, A and Salon Combined
(Color and B&W Combined.)

35mm Slides B, Aand Salon Combined
Digital Projector Black & White B, A and Salon Combined
Digital Projector Color X X X
Digital Projector Open Mind B, Aand Salon Combined




(Viewfinder: Continued from page 3)

It is with the latter view that we concern
ourselves here. Our purpose as O.M.
photographers =
is to depict not

the objective

world, but the
subjective
emotions and £
responses i
that it arouses
in us.

An O.M. pho-
tographis a
graphic ex-
pression of
the photogra-
pher's inner
world, it hav-
ing no coun-
terpart in the
visible world.

Robert Baron, Still Water

Our purpose

as Open Mind photographers is to de-

pict, not the objective world, but the sub-

jective emotions and responses that it

arouses in us.

++++

PPS: So, what guidance do we actually give our judges
asto how to handle the Open Mind entries? | searched
the "archives' and was pleasantly surprised to find
this. There's not aword | would change!

SPECIAL JUDGING GUIDELINESAT WPS
FOR OPEN-MIND CATEGORY

Our “Open-mind” category is unique, and we realize
that the judges frequently have a difficult time evaluat-
ing the photographs. We hope that these guidelines
will be of assistance. The meaning of the photographs
isusually subjective, and may include the following:

Non-representational and abstract images, based
on color, line, and form.

Surrealistic, unreal, or fantasy imagery, represent-
ing ideas or stories that exist in the photographer's
mind.

In-camera, and darkroom, or digital manipulation,
such as posterization or special effect filters.
Three-dimensional construction.

Alist of DO'S:
Do judge non-representational pictures by the
interplay of color, line, form, and how well they
make a pleasing, exciting, and/or thought-

provoking composition.
Do consider how well the photographer has han-
died a special effects technique.
Do look for impact - if you think "WO
you see it,
it deserves |
ahigh
score.
Do let
yourself
react emo-
tionally to
the humor,
beauty,
fantasy, or
distortion
shown in
the images.
Do expect the elementsin a collage or montage to
bear an aesthetic relationship to each other.
Do expect the exposure and focus to be correct,
unless soft-focus or under/overexposure are neces-
sary for the intended effect.
Do RELAX, LET YOUR MIND BE PLAY FUL
AND HAVE FUN!

A list of DO Nots:
Do not spend your time trying to figure out how
the image was made.
Do Not try to necessarily read meaning into or
even make sense of purely nonrepresentational and
abstract photos.
Do not beinfluenced solely by the unusual ness of
the effect or technique — consider the excellence
of the execution.
Do not favor conventional photography in the open

mind category. m

" when

Anastasia Tompkins, Black Cat

1 % * ,
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Our April Field Trip will be to the Hartsdale Pet Cemetery, at
10:00 AM, on Sunday, April 2nd.

The Pet Cemetery is a fascinating place. It is the first and oldest
Pet Cemetery in the country, with a crematory, and many interesting
memorial stones along with their engravings.

It is located on Central Avenue, about two miles south of the
Westchester County Center, on the west side of the street (afew
hundred yards north of Hartsdale Avenue. There is usually anple
parking right in front of the Cemetery.

Note that we are seeking approval for an add-on the same day,
to the Kensico Dam park and picnic area after leaving the Pet
Cemetary. More on this if and when the approval comes.
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Greenburgh Library (glass case),
down 3/25/06 10am (Exhibit through 3/24/06)

Yonkers Riverfront Library,
up: 4/1/06 10am, down: 4/29 by 11pm
(Exhibit: 4/2/06 - 4/28/06.)

Cancer Treatment and Wellness
Center, Northern Westchester
Hospital,
drop off: 5/1/06 10-12am. Hanging 5/4/06
10am. Pickup 11/1/06 10-12am
(Exhibit: 5/4/06-10/31/06.)

Reception: 5/6/06, 2-4pm

Larchmont Library,
up 6/3/06, 10am, down 6/30/06 by 3pm
(Exhibit: 6/4/06 - 6/29/06.)

New Rochelle Library
up 7/5/06 3-6pm, down 7/28/06
(Exhibit 7/6/06 - 7/27/06.)

(See further: wpsphoto.org/Exhibits.html.)

WPS Member Exhibits

Elinor Stecker-Orel and Mano Orel
Houlihan Lawrence office
10 Old Post Road South
Croton-on-Hudson, through 3/23/06

—

Notice for Mail Recipients of IN FOCUS

Please remember to retrieve your personally ad-
dressed copy at meetings. This will save the club
the increasing cost of postage. Even better, sus-
pend your request for paper and read it on-line.




Competition Winners 2/17/06 #6

Prints: Black & White
1: Robert Baron

1. Robert Baron

3. Zane Kuo

3. Albert Tang
Prints: Color B

1. Li Constantine

2. Martin Bemstein
2. Felix Shapiro

4. Rose Ann Kimmel
4. Rose Ann Kimmel
4. Card Finley

4. Card Finley

4, Li Constantine
Prints: Color A+ Salon
1. Walter Kimmel

1. Jane Gordon

3. Zane Kuo

3. Robert Baron
Prints: Open Mind
1. Martin Bemnstein
2. Martin Bemstein
2. Robert Baron

4. Robert Baron

A note on scoring: Scores are awarded as 1st, 2nd, 3rd and Honor-

able Mention (here as 4th place)

consecutive places and reported as the highest of the two. Thus a tie
for 2nd place uses 2nd and 3rd place and appears as two instances

Digital Projector: B&W
1. Dennis DiBrizzi

2. Ann Harper

2. Lorri Freedman

4. Lormi Freedman

4. Lois Barker

Digital Projector: Color B
1. Albert Tang

2. Jun Shihoten

3. Rose Ann Kimmel

3. Sandy Zevon

Digital Projector: Color A
1. Janet King

1. G. Rosenstrach

3. Lorri Freedman

4. Rob Dublin

4. Walter Kimmel

4. Randy Fitzgerald

Digital Projector: Color Salon
1. Harvey Augenbraun

1. Anita Reilly

3. Anita Reilly

4. Hlinor Stecker-Orel
Digital Projector: Open Mind
1. Marty Bernstein

1. Lorri Freedman

3. Dick Budnik

3. Deborah Cohen

. Ties are resolved by anarding

of 2nd place. The number of ties permitted for Honorable Mention

(4th place) is not limited.

Award Winners at the Ossining Library Exhibit:

1st Place - Walter Kimmel, Main St. Window
2nd Place - Cece Fabbro, Alabama Hills Arch
3rd Place - Edith Rosenstrach,

Ghosts in Cemetery

HM - Stan Benerofe, Mirage

HM - Cece Fabbro, Re
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Our February field trip was to a group of eight photo galleries, all
within two blocks of 57th St and Ffth Avenue, in Manhattan.

There were six of us, meeting as planned right at 11:00 am at
57th and Ffth. Even before entering the first gallery, we spotted a
wonderful image of the Empire State building, framed by a nunber of
American flags, looking to the south. \We created our own photo op,
all six of us on the comer with cameras out, shooting one after the
other, as the cronds walked by checking us out. Much fun!

The gallery exhibits were widely varied, some of only passing
interest, but most made the trip more than worthwhile. Included were
some still-lives that were really well done, and on the edge of being
abstract, as we couldn't figure out what they were composed of. It
turned out that they were simply stacks of a few books of different
sizes and colors, beautifully composed, and elegantly sinple. Another
fascinating set of images were done by a young (under 30) photogra-
pher, who wandered around Europe with tripod and camera in hand,
stopping to take photas of buildings and people whenever he sawan
opportunity. What made this special , was a movie was on, showing
himat work, \We were able to see the images he created, and then
see how he worked to find those very images. We had to tear our-
selves away!

This area around 57th street is so full of galleries, that we were
able todrop into several showing art and/or sculpture, just walking
"next door" as we came out of photo exhibits. This was a nice bonus
that we took advantage of at every opportunity. But the best part was
our being together, and being able to share thoughts and observa-
tions , and in a few cases with the gallery folks themselves.

Little by little, our group got smaller, as some peeled off for
photo show at the Armory, or due to the rapidly approaching snow
storm. The last two of us made a mad dash to Christies auction
house, for a quick peek (and best tailet facilities in town!) and then
ran for the bus back to Westchester as the stormworsened rapidly.

PS: The highlight of the trip for me wes a gallery full of works by
Gordon Parks. What powerful images he made. \We spent some
time watching a movie about his life; he was so talented, in so
many different directions, including musician and composer,
poet and writer, movie director, and incredible photographer,
black & white as well as color, photorealism, and open mind
—atruly amazing man. I'm sure you have heard by now that
he just died, at 93. He was one of the greats, and he will be
missed.
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IN FOCUS
The Newsletter of the Westchester Photographic Society
c/o Robert A. Baron, editor
P.O. Box 93
Larchmont, New York 10538-0093

FIRST CLASS MAIL

Sponsor s of the Westchester Photogr aphic Society

Ask for your discount from sponsors marked with an asterisk.

Advance Photo L abs 693-0778 *
909 Saw Mill River Road, Ardsley, NY

Color Group 769-8484 *
168 Saw Mill Rd., Hawthorne, NY

Jake'sArt Center 668-0230 *
150 North MacQuesten Pkwy, Mt. Vernon, NY 10550

Eastchester Photo Service 961-6596 *
132 Fisher Ave. Eastchester, NY

Fuji Photo Film
555 Taxter Rd., EImsford, NY

Hunts Camera 1-800-924-8682
100 Main Street, Melrose, MA

Thomson’s Art Supply *
184 Mamaroneck Ave., White Plains, NY 10601

LowePro USA
1003 Gravenstein Hwy, North
Sebastopol, Ca 95472

Mamiya America Cor poration 347-3300
8 Westchester Plaza, EImsford

Nikon, Inc
1300 Walt Whitman Rd., Melville, NY

PDK Labs 777-2477 *
83 Calvert Street, Harrison, NY

Photo Pro 761-5205 *
60 Mamaroneck Avenue, White Plains, NY

Photowor ks 769-6425
465 Bedford Road, Pleasantville, NY 10570
* (restrictions apply)

Minuteman Press 576-0335
1299 North Avenue, New Rochelle, NY 10804
www.newrochelle.minutemanpress.com
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