


CONTACT INFORMATION 5 0
Dear readers: Your comments and
suggestions are always welcome and 3"
| 2 should be addressed as follows:
' 0) ***'**) If concerning the WPS Newsletter, 7 |
T In Focus, address comments to ()&!)
% the editor, Robert Baron at: )
i infocus@studiolo.org
& 1 +( + If concerning our website,
(.&(. address comments to our
-+t & Webmaster, Dick Budnik, at:
i$#/2 ?? 34 webmaster@WPSphoto.org
5 / ‘ - All other comments should be
& 12 '3 7 I addressed to our President,

# $%& !

This issue ofn Focuscontains sev-
eral Letters to the Editor commenting on
the nature of judging competitions for
camera clubs, and therefore offers a good
opportunity to throw in my often radical
opinions on the subject.

To me, photography is a form of

[

$2&3#5 5% 4 Dick Budnik at: o )
40 . dickbudnik@verizon.net artistic expression. In my own photogra-
$ 5 phy, I try to tell stories — to share with
0$#5 .$5# the viewer a sense of what it was like to
(02 be there and to capture the essence of my
2 &$#.3H IN FOCUS subject. For me photography is not about
36 -4 &) - )
0 ) ) Now Acce p’[s winning contests simply for the sake of

winning. Nor is it about the glory of re-
ceiving a plague at the awards dinner.

H oS ADVERTISING

# &3H5 &S$H On the web. see It's not even about marketing or selling
"0 3 ' my work. | just want to share with others
3 22. Www.yvpsphoto.org/ my personal viewpoint of how | see this
2 AdvertisingRates.htm world.
1$##8 $# 13# I competed for the sake of competi-
¢ s . : . tion when | first joined the club. Eventu-
N Notice for Mail Recipients of ally I took a break that lasted for several
7 IN FOCUS years, but began competing again when |
42? 1$22 started printing Cibachromes from my
slides. In this, I quickly lost interest,
#3% / $253:# -0032 however, and dropped out of competi-
30 # 53 349 #32 I tion. When | bought a film scanner and
+ I # began making digital prints my interest
#43# 13$25 1$ % 1 1& %'() _re;urfaced_. While my he_art _Wasn’t fully
- P * Y in it, | continued competing in order to
(3&#%$1 13 establish our digital projector categories.
R In this way a few of us worked to drag
the club into the age of digital photogra-
0 35; 23 phy. That done, again | find my interest
waning.
#335%5 I For me, club competition has some
_ I¢ 5 " $ good and bad features. I've learned a lot
1 2'1&5)3 Y 005533 % s about photography by seeing other peo-
& & ple’s work and hearing the judges’ cri-
1 5%2 5/80 #é $5# ' ¢ tiques, but I've always thought that the
0355 3792 $5 )+, % concept of scoring art is fundamentally
00 5533 flawed. In my slide days, competition
(1&!1)y2 &)° ) I forced me to go out shooting. While |
3" )9 ™ ) always shot for myself, | also hoped to
1 $ 1 0 get a few images for competition. How-
4#3353# # 4#$0 2 & ever, thanks to Photoshop and a backlog
$ /& 1 328& 4 of old film images, | never have to think

! about shooting for competition these

5:-6 days. | find | prefer the full detailed im-
ages | shoot for myself more than most
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(Continued on page 8)




January, 2007

26: Out of the Box 5.
The public is invited.

February, 2007

02: Dick Budnik, "An Evening with
Pre-Digital Dick.". Plus a members
only mini-session on Sharpening
Techniques at 7:15 pm.

09: A Look at Annie Leibowitz.

16: Competition #6.
The public is invited.

23: Ann Raine, "Enhancing Images w
Painter". The public is invited.

March, 2007

02: Roz Rosenblum, "Creativity."
The public is invited.

09: Nightmares: Special Competition.
The public is invited.

16: Competition #7.
The public is invited.

23: To be scheduled.

30: Diane Shapirp"Beyond Competi-
tion: Getting Your Images into the

Marketplace". The public is invited|.

April, 2007

6: Easter Weekend. No Meeting.

13: Competition #8. The public is in-
vited.

20: Anastasia Tompkins, "Preparing g
Digital Slide Show". The public is
invited.

27: Annual Members' Meeting. Elec-
tions. Refreshments. Showcases.
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A note from the editor: lish his challenging paper, “Raising the
Dear Readers: Bar,” which covers many of the same is-

This special edition of IN FO- sues as my own, but from the viewpoint of

CUS is dedicated to problems associated Professional photographer (whereas my
with judging competitions and with pho-Paper is art-historical in its foundation).
tographic creativity in general. This You are invited to view Mr. McKee’s web-
month’s topic derives from a paper | wasitehttp://www.anthonymckee.corand to
asked to present at the Color Camera CWitite to him through it. Additionally, we

by former WPS member Ford Weisbergare grateful to Stan Benerofe for recom-
Entitled “What's Wrong with the way wenending Mr. McKee's article.

judge Competition photography, and how Thanks also to all those WPS
did it get that way,” it was given again, members who have contributed their

but with changes, at WPS. thoughts in the form of letters to the edi-
Too long for IN FOCUS, itis  tor.
available temporarily on line at this ad-

dresswww.studiolo.org/Photography/ 5 +D O'E
Judging/Judging01.htm - '
Many of the letters to the editor 1" 04
appearing in the current issue of IN FO- -+ W
CUS refer to this paper. It is recom- F <0 @G

—

mended that current readers look at leag

at page one of this paper. JCC of Mid-Westchester

In addition, we are thankful to www.jccmidwestchester.org
have been given permission by Australign %i%:’:&g‘gﬁg
photographer Anthony McKee to repub- (914) 472-3300
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Cancer Treatment and Wellness Center,
Northern Westchester Hospital
Exhibit: to-4/30/07. 4/30/07, 10:00-12:00.

Rye Free Reading Room
Down Saturday, February 17, 2007 - 10:00 a.m
through February 16, 2007

Hiram Halle Library
March 3 - April 14, 2007

Jewish Community Center, Scarsdale
February 6 - March 15, 2007, Drop off, 2/1 & 2/2,
Hanging 2/5 Pick up, 3/16 & 3/18/07

Cancer Treatment and Wellness Center,
Northern Westchester Hospital
May - October, 2007

Empire State Building Lobby
Hanging Date is Tuesday, May 22nd
Take-down is Tuesday, Aug 28th
May 23 - August 27, 2007

(See further: wpsphoto.org/Exhibits.html, and
www.studiolo.org/WPS/PR/index.htm)

WPS — Member Exhibits

Anita Reilly: Moonbean Café, 1123 Pleasantville
Rd., Briarcliff Manor, NY (914) 945-9061
www.moonbean-cafe.com. /15 — 2/28/07

The Quintessential Photographers:
Tony Gezirjian, Mano Orel, Elinor Stecker-
Orel, Robert Baron & Deborah Cohen. At
Yonkers Downtown Waterfront BID. 2 Hudson
St. (bet: S. B'way & Riverdale Av), Yonkers,
NY 10701. Info: (914) 969-6660. 1/10 -
2/28/07.




# 5 & at club level are actually having a detrimental 2 |
effect on recreational photography. The very

& $ 0. nature of the competition could be turning rec-
reational photography from a creative art form

The author analyses what is wrong into a ‘sport’ where the winning of trophies is 2

with the state of camera club judging ! $ % <

and offers some suggestions on how ; P2 "

to fix it. < ’

Camera clubs are a popular forum for recrea|
tional photographers; like car clubs, wine sod ’ #
ties and sporting organisations they're a plad. # ! 5 < #"
where people can get together and share co @ #
mon passions. Most camera clubs provide th
members the opportunity to listen to guest |
speakers, share workshop evenings and occ|= = . ' < #
sionally get on the road for a field trip. For # ; 1 P
many photographers in clubs though, the mo '
important aspect of club life is the competi- A #B <
tions; they are a chance to put up one’s best | A P <A@
photographs before the club, get them appra
by a judge and with luck, claim a trophy or tw
at the end-of-year prize giving. 1 ' |
Club competitions are considered b C D < % # |
many to be a learning forum; an opportunity # <
photographers of all levels to show their worl # " # o H
and have it critiqued by a judge. The compet I <
tion trophies are also considered to be an ing - #
tive for photographers to put extra effort into| <
their image making. However, while these re '
sons may appeal to some photographers thel + # _ # #
reality could be that photography competitior] # = #

considered more important than personal diregetting better marks in an exam, getting a pro- 1# ) to#
tion and vision. motion at work or just winning a social game of '

To qualify this argument you only  golf. Competition can be good for us; at a bas¢
have to spend time looking through the archiiesel the knowledge our work or performance is; J |
of most camera clubs or browsing through sobmtter than someone else’s improves our self Jg7# > J 1 A ]
old amateur photography magazines and jouresteem (and any doctor will tell you this is goofi2 K
nals. It doesn’t take too long to realise that oviar a healthy mind and body). Competition can a7
the past 20 or 30 years there have been no gadapb have adverse effects on people though; the ' # 3 4
progressions in the style or vision of recrea- desire to win can sometimes overrule rational ]
tional photographers. Most recreational shootthought and cloud vision. This is not to say that ’
ers are still using the same landscape, portraitamera club competitions turn people into irra: J 3 3
natural history and photojournalism ideas thational beings, but it cannot be ignored that for 1o |
our predecessors were shooting back in the degye people the desire to win is perhaps more 4
when cameras still had wind-on levers. Whileimportant than the photography itself. ;
most other arts have progressed, recreational My own experience of club competi- 1
photography seems to have become stuck atons began 20 years ago when | joined a club o !
roundabout, content to reuse winning formulag New Zealand. Like most, the one | joined
from past years to win today’s competitions featured a mix of guest speakers, workshops, J
rather than risk failure with new ideas. Creativfield trips and plenty of competitions; aside 3 -
ity has taken a back seat to safe bets. from six open print and six open slide competi 4 1 3

In reality almost everything about ustions every year, there were landscape, portra| !
in life is underpinned by competition in one  photojournalism, natural history and C-grade # ;
form or another. From the day we start schoo[novice) competitions. Within months of join- @ K L
until the day we retire the pressure is on to ddng the club | was involved in the culture of the| M
better than the person next to us, whether it'scompetitions and was soon learning from

=
w

judges the importance of depth of field, bright S

colours and the all-important ‘rule of thirds.’ J I % "

With time | also learnt that most photographers " 3 4

. within the club realised what the different J J7!

$ judges were looking for in a good image and !

they would essentially manufacture photo-

graphs that would meet the common judging
(Continued on page 6)

7 0819 2
7 & 0 :

(Continued on page §

~



(Letters: Continued from page 5)
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(Continued on page §

(McKee: Continued from page 5) portrait or landscape image weict. Price-based competition
criteria. | probably became  were expected to explore the drives a significant portion of
guilty of this behaviour too; assubjects for ourselves using athe professional photography

| listened to judges talk every range of techniques, processesarket place, however if you
other week | slowly estab- and inspired ideas; if the worklook beyond the budget wed-
lished a set of ‘do’s and was too conventional or safe ding/portrait photographers
don’ts’ to apply to my image there was every chance we and the $100 per hour com-
making and soon |, like many were going to get marked mercial shooters you discover
others, was making photo-  down on the assignment. The a different level of photogra-
graphs to a set of camera clubchallenge to us within the phy that isn’t price based, but
guidelines that would help me course was to learn as much astyle based. At the upper eche-
win awards in club competi- we could about photography lons of professional photogra-
tion.

The one individual &
within the club who was con- = &
tent to make his own original #
images was another young "
photographer of the time, Joh| = # !
Doogan. John joined the club
year or two after me and rath 0
than photographing the pretty A "
things in life, the backlit land-
scapes and the maidens look < # |
ing lost, John preferred to hegd
off in his own direction, creat-
ing sophisticated black and
white composite images that < m =
were always interesting and $ T#
often challenging. John’s im- ! #1o" ;
ages were created using a mi
of negatives manipulated to- | g
gether in a conventional blach "
and white darkroom (these "
were the days before home
computers and scanners) ang
while most people in the club
were intrigued by the work fe
ever set about to match the
level of effort put into creating  p
each image. John’s work was|
successful in club competitiors
because it was not only techniand then set out to break the phy are individuals for whom
cally good (which often rules. the quote is not the determin-
seemed to be the main criteria On completing the ing factor in getting assign-
in judging) but it was also verycourse we discovered yet an- ments, but rather the individual
original and convincing. other form of competition, the style of their work; some of the

John and I left the  struggle to get work in a very best portrait, wedding, fashion,
camera club scene in 1989  competitive market. For every commercial and corporate
when we both left town to photography job that is adver-photographers have a way of
pursue different career direc- tised there are at least as 100 teaking a photograph that is as
tions. Within weeks | was 1000 applicants trying to win unigue as their finger print.
discovering a new level of  the position, and then there are Some of these pho-
competition, this time within  the jobs that are not advertisedographers may employ very
one of New Zealand’s top Every week hundreds photog-intricate technical processes in
photography schools. At the raphers all over Australia and creating an image while other
time | applied there were aboulew Zealand go out with theirphotographers may just have
150 people applying for the  portfolios in the hunt for as-  the knack of getting the best
seventeen places within the signments, whetheritbe a  look out of a model or their
class and once on the course portrait or wedding job or the celebrity subjects. No matter
the challenge to do well only next airline advertising cam- how the final image is
heightened with every class paign. achieved, it is this unique style
critique. Unlike the club envi- For many individualsthat a client wants to commis-
ronment though, our educatiortompetition within the photog-sion, at which point the fee
tended to disregard traditionalraphy market is considered to usually becomes a secondary
image making rules and in-  be price based; in order to getconsideration. This is an im-
stead demanded of us a new an assignment you need to  portant reason why profes-
way of looking at our subjects quote less than the guy next tsional photography has ad-
and assignments. Rather thanyou while delivering the same vanced significantly over the
being shown how to make a quantity and quality of prod- (Continued on page 7)
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(McKee: Continued from page 6)

past two decades while recreational
photography seems to have wallowed;
the top professional photographers are
driven to create new styles and ideas|in
order to stay ahead of their competitign
and achieve the high-paying assign-
ments.

While we can usually see
some of this brilliant photography
appearing in glossy magazines and
billboards about the country, the best
place to be inspired by some of the
country’s top pro photographers is at
the annual Australian Professional
Photography Awards (colloquially

known as the APPASs) that are run 1.
every year in association with the Im- 2.
aging World Expo. As with amateur 3.

competition, the APPAs bring out the 4. !
Color Prints—Group A

competitive nature in professional

photographers; all pros know that win}-1.
ning a section or the top prize of 2.

“Australian Professional Photographer3

of the Year” will not only be good for | 4.

Competition
Results
1/19/07 #5

Judge: Phil Echo

Black & White Prints
1.
2.
2.
4.

Color Prints—Group B

Z. Kuo

A. Tang
J. Gordon
J. Gordon

R. Kimmel

W. Rosenberg
A. Tang

F. Shapiro

D. Thornton
R. Baron

. L. Cardinale
M. Orel

their ego, but also very good for busi-| Prints—Open Mind
ness. Where the professional awards| [none submitted]
differ from most amateur competitions Slides

is all to do with the rules that govern | 1.
competition, and the calibre of the 1.
judging. 3.
The only two rules that really control | 3.

what a photographer may enter into
competition simply state that all im-
ages must be mounted on a 16x20in | ¢
board and they must be photographedq
from within the past two years; beyonfh
these two rules the only limiting factor 3
is the photographer’s imagination.
While these two rules make entering 1
the awards accessible to anyone, the 2
actual judging of the images happens 3
at a level that is beyond most camera 4
club competitions. Aside from the fact
that as many as 2000 images are 1
judged through the course of one 5
weekend, a group of up to 40 or morg 3
qualified judges from throughout Aus-

tralia and overseas are also assemblo%‘

for the purpose of judging the APPAs

M. Gersh
R. Micklisch
H. Rauch
D. Thornton

Digital Projector—Black &

White

L. Barker

H. Augenbraun
. R. Dublin

. R. Dublin

Digital Projector—Color B

. D. Cohen
. R. Kimmel

. M. Bernstein
. A. Raine

Digital Projector—Color A

R. Dublin
C. Fisher
A. Tompkins
A. Harper
igital Projector—Color
Salon

Each section is judged by two separate !

panels, with half of the entries being | 1. A. Reilly

sent through to one panel for judging|2- D. Thornton

while the second panel judges the otje:  G. Rosenstrach

half of the work in a separate room. |4. E. Rosenstrach

There are five judges on each panel [4. A. Reilly

with two or three judges sitting in re- [4. D. Budnik

serve. Overseeing each judging pane] Digital Projector—Open

is a chairperson who collates the scofes  Mind

for each print, notes any major differ-[ 1. J. Gordon

ences in the scorings and chairs any [ 2. J. Gordon

discussion as it is required. Any im- | 3. R. Dublin

ages that are still in debate after two [ 3. A. Raine

scoring attempts are sent through to i@  A. Raine

other panel. In total an image may gef3. W. Kimmel

assessed by a total of 10 judges. 3. L. Freedman
Most of the process takes |[3. M. Bernstein

place in near silence; what you notice 3. H. Bell

(Continued on page 8
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(View Finder: Continued from page 2)
of the simplified images that work for

| competition. It's hard to tell a meaningful
S '%% story with yet another bold graphic of a
butterfly or a flower.

So why am [ still involved in compe-
titions? About twenty years ago | took
over as scorekeeper from Harvey. He had
0% & 't 4 kept score for.years and wanted a break.

o At that time Elinor and | were the only
( , # other club members with a computer and
) # printer, and Elinor was already editing
& ! the newsletter.
% * In our digital competitions, while
(McKee: Continued from page 7) | most of the audience only gets to hear the

when the judges do start talking about an image names of the winnina photoaraphers at
is that there’s usually very little talk about the time aside to get to the awards and watching tr}:e gp grap

rule of thirds or the print sharpness and more APPA committee go through struggle of mak- omp_etltlon s end, when their pictures
consideration to the emotional content and ing the event work is not a process everyone are displayed, as _scorekeeper I.am always
originality of an idea. Photographs within pro-wants to go through too often. By comparison, aware of WhQSe pictures are being
fessional competition are not judged on technéamera club competitions may be occurring togudged. In this way | get to see how peo-
cal issues (technical prowess is assumed), buegularly; chances are they have gone beyondple’s styles and techniques change over
rather the photographer’s ability to convey anbeing an interesting forum and instead are be-time. This is valuable learning experience
idea and an emotion about a moment in time.coming production lines for clichés. for me, one not fully available to the au-
Judges are looking for unique images that are If camera clubs started placing less  gience.
poth convincing and engaging; any image thaemphas!s on regular compgtltlons and more What is my preferred alternative to
is either a cliché or a deliberately copied ideaemphasis on non-competitive forums then tition? Well. that i Vi but
risks being scored low or thrown out of compéhere’s a chance recreational photographers pompe tton ,e ’ .a IS eyo \/_lng, u
tition. On average only about 20 percent of alcould start helping each other to move forwardin the process I'm trying to institute club
images receive a silver award while only abowtgain to realise the expanding potential of the Programs that encourage our members to
one percent of images receive a gold award. medium. Camera club environments should ~ share their vision of the world with us
Achieving high scores and gold awards withinperhaps become “creative collectives” where and to use a format that offers them feed-
professional competition is an extremely diffi-photographers work together to improve each pack on the effectiveness of their story-
cult challenge for any photographer. other’s abilities rather than competing against telling.

To do well in professional competi- each other for club honours. The results of each

tion the smart photographers know they canngear’s efforts could then be really put to the te L:C/\-_Ci/@@_/ _@/ m
5 ==

look to the past for ideas; they have to move at the annual national and interclub competi- &= =
beyond where photography is at the moment timns; such a move could see an overall im- (ggg@'@]
create new and unique images. The process pfovement within recreational photography tha
professional competition is not all about ego could easily rival the APPAs. (Letters: Continued from page 6)
tripping for many professional photographers To be fair on all concerned, everyond
either; it's about proving to clients they have has to learn from the beginning and all of us 0

new and fresh ideas that make them unique abmugh the course of learning photography J J1
photographer and deserving of future assign-have taken our share of the clichéd images. ! !
ments. Winning awards in professional compé&¥hile it's easy to compare the differences be-
tition is a survival tool for many of the coun- tween visual trends in professional and recrea| .
tries top professional photographers. It is pertional photography it's also worth noting that | @ |
haps no surprise then that John Doogan, whamany top professional photographers began I 0

(aside from recently rejoining the camera clultheir photography careers in a camera club. A :
scene) now works as a professional photograef us however, are ultimately responsible for 1! !
pher in Christchurch, has proven successful imur own directions within the art of photogra- K #!

the New Zealand Professional Photography phy; we have to choose as individuals whethef #'! 1
Awards. John is not a photographer who I we want to follow or lead in the search for new | K ; KK
would ever describe as been driven by ego ophotographic ideas. The only thing limiting ouf KI K " K3 7
desire to win; instead | consider him to be  ability as photographers is our imagination; it's . 41 I o
driven by an extraordinary passion to create hime for people to realise that creating a 0 3 4 o #
own unique images independent of what everyniquely original image can be just as satisfy-
one else is doing. ing as winning a club competition with a famil-| ! ;

Competitions do not have to be a  iar idea. Photography is not a race; we do not 9 ; ! =
problem to the growth of photography as an anave to head in the same direction as everyorle - '
Within professional photography they provideelse in order to be at the front of our game.
an annual forum for photographers to get to- Ultimately the very best and most memorable
gether and appreciate each other’s work and images have been made by photographers will; ;
talents; most professional photographers are ing to create a new path across pastures rathgr @
happy the awards only occur once ayear  than staying on the well-trodden path travelled # J1
though. Coming up with new ideas, putting by the countless others before them. 21

% %
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Sponsors of the Westchester Photographic Society

Ask for your discount from sponsors marked with anasterisk.

Advance Photo Labs 693-0778 *
909 Saw Mill River Road, Ardsley, NY 10502

Color Group 769-8484 *
168 Saw Mill Rd., Hawthorne, NY 10532-1505

Jake’s Art Center 668-0230 *
150 North MacQuesten Pkwy, Mt. Vernon, NY 10550

Eastchester Photo Service 961-6596 *
132 Fisher Ave. Eastchester, NY 10709

Fuji Photo Film
555 Taxter Rd., Elmsford, NY 10523

Hunts Camera 1-800-924-8682
100 Main Street, Melrose, MA 02176-6104

Thomson’s Art Supply *
184 Mamaroneck Ave., White Plains, NY 10601

LowePro USA

1003 Gravenstein Hwy, North
Sebastopol, Ca 95472

8 Westchester Plaza, Elmsford 10523

Nikon, Inc
1300 Walt Whitman Rd., Melville, NY 11747-3064

PDK Labs 777-2477 *
83 Calvert Street, Harrison, NY 10528

Photo Pro 761-5205 *

Photoworks 769-6425 *
465 Bedford Road, Pleasantville, NY 10570
* (restrictions apply)

Minuteman Press 576-0335
1299 North Avenue, New Rochelle, NY 10804
www.newrochelle.minutemanpress.com
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Mamiya America Corporation 347-3300

60 Mamaroneck Avenue, White Plains, NY 10601
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