


CONTACT INFORMATION o
Dear readers: Your comments and 4 /
o suggestions are always welcome and
#$. A’o & should be addressed as follows: 21
( f)J))) ( If concerning the WPS Newsletter, '
x4+ 0% In Focus, address comments to )
+ % the editor, Robert Baron at:  fo
M) infocus@studiolo.org ( /o (
% *' * If concerning our website, .
C o - address comments to our Vr\]hth thhe Iac!< ofhsné)\f/v ar;]d the cold
o Webmastr, Dk Buini at. | WERLET e e S e b
0#'12-2 3 VAvﬁ} 2mi?tceg%nvygnst§2ﬁa$%e fer from cabin fever. Outdoor photo op-
4. . - .
% 1 &25 6 addressed to our President, portunities seem to be difficult to fln_d
. X o and even harder to capture at this time of
#1%2"4 4# 3 D.'Ck Bud_mk at . the year in Westchester
# 4 & dickbudnik@verizon.net I normally shoot at least 500 photos
J#'4 -#4" per week on my daily walks around the
&1 county. However, looking over my files,
1 %#"-2" I N FOCUS I've made less than 200 outdoor images
25 o &3( % (& Now Accepts since Christmas and half of them have
been fuzzy shots of birds taken through
# \ ﬁ ADVERTISING the windows of my apartment.
" 042" Yokt On the web, see Actually, | haven't been totally inac-
L2 www.wpsphoto.org/ tive during this time. I've used the time
72 11 - AdvertisingRates.htm to begin converting some of my old
1 35mm slides to digital images. It's a
o#"8 #" 02" . . . good rainy day project that I've been
.a | Notice for Mail Recipients of avoiding for years. Particularly after |
| m) IN FOCUS discovered my film scanner needed fif-
6! teen minutes to scan a single slide. Time
313 0#11 for a different approach. In frustration, |
. g tried just re-photographing my slides
2# . #142"-1/21 I with my digital camera fitted with a +3
21 " 42 279 "21 I # and a +1 Hoya close up Iens_. | simply
. 1S % 1 1& %' taped a black card over my light box, cut
"32" 02# 14 I out a hole big enough to hold a 35mm
7 slide, put my camera with the attached
2% "#0 02 close-up lenses on a tripod and photo-
bt | graphed the slides. The good news was
# ' ;L)))) (Continued on page 7)
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February, 2007
23: Ann Raine, "Enhancing Images wi{th
Painter". The public is invited.

March, 2007

02: Roz Rosenblum, "Creativity."

The public is invited. Plus a mem-

bers only mini-session on HDR by

Ron Carran at 7:15 pm

Nightmares: Special Competition.

The public is invited.

Competition #7.

The public is invited.

Seth Harrison from the Journal

News. The public is invited.

Diane Shapiro, "Beyond Competi-

tion: Getting Your Images into the

Marketplace". The public is invited.

April, 2007

06: Easter Weekend. No Meeting.

13: Competition #8. The public is in-
vited.

20: Anastasia Tompkins, "Preparing 3
Digital Slide Show." The public is
invited.

27: Annual Members' Meeting. Elec-
tions. Refreshments. Showcases.

May, 2007

04: Out of the Box 6.

The public is invited.

11: Ron Carran, "Photo Restoration."
The public is invited.

12: 18: Competition #9.

The public is invited.
25: Memorial Day Weekend.

09:

16:

23:

30:
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JCC of Mid-Westchester

www.jccmidwestchester.org
999 Wilmot Rd
Scarsdale, NY
(914) 472-3300
(See take-down schedule on p. 4.)
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& $ Cancer Treatment and Wellness Center,
* T @'.="/ ! Northern Westchester Hospital
x BC $ Exhibit: to - 4/30/07. 38 9)--6!,---",: - 4
8 ( * " Hiram Halle Library
—. T March 3 - April 14, 2007 (Up: 10:00am)
o . e Jewish Community Center, Scarsdale
** 118+ 297:<? I I :
/ H& : 797:<70 & b5 to 3/15/07, Reception 2/25 - 2-4pm
$ 1#" 1 10 (- o
%II _18 / 2/ 0 ,:/)- ! 10 ,/ (--
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@ 3 *(- , .$ B Cancer Treatment and Wellness Center,
L L M Northern Westchester Hospital
42" #4A #1 242" " May - October, 2007
" Empire State Building Lobby
043"%08 @ $s$8B Hanging Date is Tuesday, May 22nd
0 9% N (& 9> E: May 23 - August 27, 2007
[/ (O 4 (!8 P& > E: 3L#" 1 17 44
* 1 % (& >E (See further: wpsphoto.org/Exhibits.html, and
#, "#Q & www.studiolo.org/WPS/PR/index.htm)
>E $
4 % 11 4 * _ o
& <EIF 9 <EE=$ ?:<<9EE: $ WPS Member Exhibits
18/ %" #H#, Deborah Lea Cohen: “One Woman’s View.”
$ ?2:<< 9 E:E: White Plains Library, Alcove Gallery (main room)
#1 2 $ ?2:<< 9 EE: 3/1 - 3/31/07. 100 Martine Av. Info: 914-441-4446
/2] 402 48 2 8"- Anita Reilly: Moonbean Café, 1123 Pleasantville Rd.,
@ % $B Briarcliff Manor, NY (914) 945-9061
L 5 I M www.moonbean-cafe.com. /15 — 2/28/07
402333202// 2/ The Quintessential Photographers:
. $ E9><Il: $ Tony Gezirjian, Mano Orel, Elinor Stecker-Orel,
402 0428/ 2/ Robert Baron & Deborah Cohen. At Yonkers
* 4 1 *$0 Downtown Waterfront BID. 2 Hudson St. (bet: S.
' e =<< $ B'way & Riverdale Av), Yonkers, NY 10701. Info:
1 :< - (914) 969-6660. 1/10 - 2/28/07.
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(Meeting: Continued from page 3)
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Editor’s note: As just about every
WPS member knows, our club was
founded by Tony Gezirjian. Tony’s
wife, club-member, Bea Gezirjian
has given us permission to publish
some of Tony’s notes and papers.
During the next few editions of IN
FOCUS, we will publish papers that
reveal Tony’s genius and method
and the status of photography in
those early days. Most of the papers
currently available, were written for
an elementary course in photography
in the late 1990s and testify to the
oncoming wave of digital photogra-
phy.

We would like to invite all
those who remember the early days
of WPS, and Tonly’s role in it, to
send in short sketches and anec-
dotes of Tony’s methods.

# o, *4
s & (% (
One thing | remember about Tony's

camera. | don't think he ever "went
out shooting;” as we often do today.
He just carried his camera with him
all the time and took pictures of eve-
rything he saw.

He gave the best lectures |
have ever seen on composition. His
retouching demos were amazing. He
would use the Marshall retouching
dyes to retouch and spot directly on
the emulsion side of 35mm slides.

He lead our model sessions
for years using two or three hot spot-
lights. For one of our Halloween par-
ties he brought in a sarcophagus
containing a live model barely
dressed as a bellydancer.

He was an excellent teacher. He
jumped around a bit depending on
the questions he got, but he usually
got back to his main topic. You
learned something new at each of his
lectures.

Pictorial Photography
Helpful Hints on Composition
(for Asymmetric Pictures), n.d.

by Tony Gezirjian

lectures is that he always walked in 1. Don't place main object at dead
carrying a half dozen plastic shop- center (unless you want perfect
ping bags full of every conceivable sKymmetr)_/). bi f
thing he might need for the lecture as .ZEp r(;wam OfJe.Ct away from out-
well as his camera bag. side edges of picture grea.
He was never without his (Continued on page ¢
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As with all media, massive changes
are underway in photography. A major .
shift in elevating the role of the ama- A Photo Opportunity
teur who, equipped with digital cam- 7 < + # "
eras and cell phone capable of re- 9
cording images, now plays a major role 5 ' 7
in visually defining the world we live in. 1 I
Will images, such as those from the 7$1
London bombing captured by cell = 1 #
phones, or photographs from Abu I +# 1
Ghraib ultimately replace those made )- 6- &
by professionals? What will be the role (5
of the professional in this reconfigured 2 &
world? <x'Q " $
To be held in the School of the Interna- ) ==
tional Center of Photography, 1114 Ave- 2
nue of the Americas at 43rd Street. & 1 >
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(Tony: Continued from page 5)

3. Arrange your light and
shade so that greatest
contrast falls at point of
greatest interest.

4. By drawing imaginary
lines, divide picture space
into thirds, horizontally and
vertically. Where lines
cross are four magical
points, near which main or
secondary objects should
be placed.

5. The closer the object is to
dead center, the less it
catches the eye; the
nearer the edge, the more
it attracts the eye.

6. Lines intersecting at an-
gles draw the eye; the
nearer the angle to a right
angle, the stronger the
pull.

7. Parallel lines that run
across a picture area tend
to carry the eye right out of
the picture.

8. For greatest (unbalanced)
interest divide the picture
area into unequal divi-
sions; do the same with
the area around the main
object.

9. Don'tinclude too much in
the picture, only as much
as the eye would naturally
see. (Xref: “Point of View.”)

(Continued on page 1
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Competition
Results

2/16/07 #6

Judge: Jerry Flemming

Black & White Prints
J. Gordon

2. A.Tang

2. A.Tang

4. J. Gordon

4. R.Baron

Color Prints—Group B
1. R. Kimmel

2. R. Kimmel

3. F. Shapiro

4. A. Tang

Color Prints—Group A
1. W.Kimmel
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W. Kimmel
D. Thornton
D. Thornton
J. Gordon
J. Gordon
lides
R. Micklisch
H. Rauch
A. Tang
K. Salstrom
igital Projector—Black &
White
1. L. Barker
2. D. Thornton
3. J. Palmer
4, L. Freedman
4, L. Freedman
Digital Projector—Color B
1. C. Finley
2. A. Raine
3. M. Bernstein
4, C. Austin
Digital Projector—Color A
1. W.Kimmel
2. A Tompkins
3. A Tompkins
3. R. Fitzgerald
3. A. Harper
Digital Projector—Color
Salon
A. Reilly
J. King
H. Augenbraun
D. Thornton
E. Stecker-Orel
igital Projector—Open
Mind
R. Baron
I. Moore
J. Gordon
R. Dublin
L. Freedman
H. Bell
H. Bell
D. Cohen
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(View Finder: Continued from page 2)

that | could copy hundreds of slides in
an evening. The bad news was that the
images were all fuzzy.

The built-in zoom lens on my digi-
tal camera is very sharp but the single
element close-up lenses gave a very
soft image in the corners. It took me
two days of searching the Internet to
find a high quality, overpriced, two
element, +4 diopter, close-up lens that
would fit my camera. It was worth the
effort and the cost. The resulting image
quality exceeded what | was getting
from my film scanner.

So far I've used this approach suc-
cessfully to copy over a thousand im-
age for one of my customers and an
additional thousand of my old slides for
myself. Just another hundred thousand
or so more slides to go before Spring
arrives.

(Tony: Continued from page 6)

10.

11.

12.

13.

14.

15.

16.

17.

18.

If a subject is not interesting head
on, try it at different angles. This
applies to people, buildings, etc.
(Xref: “Point of View.")

Everything in the picture should
be in harmony with the main idea;
i.e. flowers and herring are not in
harmony (unless you want oppo-
sites to tell a specific story).
Never let a line cut a picture in
half, either vertically or horizon-
tally (unless you want a static
image).

Never let an uninterrupted line
run parallel to any side of the pic-
ture (unless it is part of a repeat-
ing pattern).

Eliminate useless excess fore-
ground or sky.

Remember, every spot in a pic-
ture attracts the eye. The force of
this attractions depends upon the
size of the spot, shape, position
and the contrast it creates with its
surroundings.

The main object should be the
most conspicuous by size, con-
trast or position.

The various elements should be
so arranged that the eye is led in
... progression from one to an-
other, resting the longest on the
principal object.

Skyline should usually be placed
a third from the bottom or top of
the picture, never halfway (unless

19.

20.

21.

22.

23.

24.

25.

26.

a static effect is desired.)

The eye naturally following light,
goes from dark areas to light
ones. A white spot on a black
background pulls the eye more
than a black spot on a white
background. A small white spot
on a dark background pulls the
eye more than a larger (less
white) spot on same.

If there are people in the picture,
give them room to move in or
they will seem cramped. (This
depends upon what they are do-
ing.)

If the picture shows people mov-
ing, leave more space in the di-
rection they are moving, to move
into. Also [leave] space in [the]
direction they are looking.

If the picture seems spotty, cover
each spot in turn with a finger and
notice what this does to the pic-
ture. If it improves, remove the
spot or subdue it. Do this to all
spots.

Light and dark masses in pictures
should always be unequal.

A continuous series of spots acts
as a line.

Small spots, either light or dark,
away from the pictorial subject,
only tend to distract the eye. The
same is true of spots of unusual
shape and those placed in a cor-
ner.

Long lines that run right out of the

picture should be interrupted be-
fore they leave the picture area.
This will help keep the eye within
the picture.

Arrange pattern so that the eye
enters from the lower left or right
hand corner.

To test the composition of any
picture, turn it upside down. It
should usually look balanced ei-
ther way.

“It seems that perfection is at-
tained not when there is nothing
more to add, but when there is
nothing more to take away.”

“All rules are made to be broken,
if it makes for a better picture.”

27.

28.

29.

30.

Other publications on basic practices
in composition to which you can refer:

1. Photographic Composition Sim-
plified — Paul Jonas, Amphoto
[1976]. (ISBN: 0-8174-0199-0)

2. Principles of Composition in Pho-
tography — Andreas Feininger,
Amphoto [ISBN: 0-8174-0552-6]

3. More Joy of Photography —
Kodak— 100 Techniques for
More Creative Photos.

[ISBN: 0-201-04543-5]

Editor’s note: The above bibliography
items are still available, sometimes
quite inexpensively.

Search Amazon.com by the ISBN
numbers, above.
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Sponsors of the Westchester Photographic Society

Ask for your discount from sponsors marked with anasterisk.

Advance Photo Labs 693-0778 *
909 Saw Mill River Road, Ardsley, NY 10502

Color Group 769-8484 *
168 Saw Mill Rd., Hawthorne, NY 10532-1505

Jake’s Art Center 668-0230 *
150 North MacQuesten Pkwy, Mt. Vernon, NY 10550

Eastchester Photo Service 961-6596 *
132 Fisher Ave. Eastchester, NY 10709

Fuji Photo Film
555 Taxter Rd., Elmsford, NY 10523

Hunts Camera 1-800-924-8682
100 Main Street, Melrose, MA 02176-6104

Thomson’s Art Supply *
184 Mamaroneck Ave., White Plains, NY 10601

LowePro USA

1003 Gravenstein Hwy, North
Sebastopol, Ca 95472

8 Westchester Plaza, Elmsford 10523

Nikon, Inc
1300 Walt Whitman Rd., Melville, NY 11747-3064

PDK Labs 777-2477 *
83 Calvert Street, Harrison, NY 10528

Photo Pro 761-5205 *

Photoworks 769-6425 *
465 Bedford Road, Pleasantville, NY 10570
* (restrictions apply)

Minuteman Press 576-0335
1299 North Avenue, New Rochelle, NY 10804
www.newrochelle.minutemanpress.com
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Mamiya America Corporation 347-3300

60 Mamaroneck Avenue, White Plains, NY 10601
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