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Westchester Photographic Society
meets 12 months a year, on Friday evenings at 8:00 pm 

(excepting school holidays) in the Technology Building of 
Westchester Community College, Valhalla, NY (across from 

parking lot #11). Guests are welcome.

PEONY By Joyce Blumenthal

A picture of a peony taken at the New York Botanical Gardens. I 
used my Olympus E-M1 which is very light to carry and a pleasure to use. 
The garden has a wonderful peony display and I look forward every year 
to photographing it. There are many colors and varieties.

A

What is “Reality” in Photography?

      t Westchester Photographic Society we have three kinds of competitions: Black 
and White, Color, with only enhancing manipulation allowed, and Open Mind where, 
as long as we begin with a photograph, we can post process it with subtlety or with 
wild imagination to create an image that appears to be completely outside of anything 
found in nature. 
 To many photographers a BW image brings out the soul or the essence of whatev-
er or whomever is photographed. When correcting for “noise” in post processing, the 
slider for BW noise is “luminance” defined basically as the amount of light that passes 
through, is emitted by or reflected from an area and which falls in a given solid angle. 
(paraphrased from Wikipedia.) In other words, the essence of photography: light cre-
ates forms. Forms portray reality. We emphasize and deemphasize tones in our BW 
images to create our own reality of the scene. As Ralph Hattersley said, “We are making 
photographs to understand what our lives mean to us.”
 Our Color competition rules indicate that whatever enhancements we do in post 
processing, the end image must be a resemblance of what we see in nature. “Nature” 
being equated with “reality.” Most people see the world in color so a color photograph 
is automatically more “real” to us. However, as Alfred Stieglitz said, “In photography 
there is a reality so subtle that it becomes more real than reality.” The subtlety of our 
images' effect on the viewer proves that what one person dismisses as an everyday 
object another sees as a unique and fascinating reality that cannot be ignored.
 Finally, our Open Mind competition allows us to go more deeply into our emo-
tional, artistic and/or psychological realities.  Although Paul Caponigro talks of por-
traits, his comment is valid for whatever photograph we choose to alter, “It’s one thing 
to make a picture of what a person looks like, it’s another thing to make a portrait of 
who they are.” In Open Mind, we go deeper into the “reality” that image brought to our 
minds.  
 Black and White, Color and Open Mind each creates its own reality. Each reality 
is valid to the photographer. It is more important than what a judge or even our friends 
may believe. However, another reality comes in for the photographer when we are be-
ing critiqued for whether that reality was captured for the viewer. If it was not, the issue 
is not the reality, but solely for each of us, the issue is for us to develop our skills to be 
able to express our realities photographically for others to embrace.
 So let's continue to express yourselves so we can all learn from each other and 
about each other. We are really a captivating group of people!

Warmly,

Deborah Lea Cohen, President

Cover Photo

President’s Message
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Copyright Notice 
Unless specifically noted herein, all images and 
articles are copyrighted by their respective au-
thors. Clip-art is used under license from Microsoft 
Corporation and other sources. This publication is 
copyrighted property of the Westchester Photo-
graphic Society (WPS) and may not be reprinted 
in whole or in part without its expressed written 
permission, with the usual exceptions for fair use 
as defined by §107 of the U.S. Copyright code.

Contact Information
Your comments and suggestions are always wel-
come and should be addressed as follows: If con-
cerning the WPS Newsletter, In Focus, address com-
ments to the editor at infocus@wpsphoto.org. If 
concerning our website, address comments to our 
webmaster, Dick Budnik, at webmaster@wpsphoto.
org. All other comments should be addressed to our 
President, Deborah Cohen.

Weather Notice
If driving conditions are hazardous, meet-
ings will be cancelled. Look for announce-
ments of Westchester Community College 
(WCC) closings on the following media out-
lets:
 WFAS 103.9 FM / 1230 AM
 WHUD 100.7 FM
 WCBS 880 AM
 TV News 12
 www.wfasfm.com
Members are advised to check their email 
for emergency weather notices from WPS.

WPS Friday Evening
Program Schedule

April
1 Competition 5A
8 Elinor Stecker-Orel, "Photoshop Blend 

Modes," Birthdays, Mentoring
15 Jurgen Lobert, "Urban Night 
 Photography"
22 Members' Showcases
29 Annual Membership Meeting, Elections

May
6 Competition 5B
13 Competition 6A
20 Arthur Vaughan, "Macro Photography,"
 Birthdays, Mentoring
27 No Meeting: Memorial Day

June
3 Competition 6B
10 David H. Wells, Birthdays, Mentoring
17 EOY Party
24 EOY Competition

July
1 No Meeting: Independence Day
8 Show Us What You've Got, Birthdays, 

Mentoring
15 No Meeting: NECCC
22 Fuat Baran, "A Picture a Day"
29 Competition Theme 2

August
5 Showcases
12 Chris Moore, "Making a Slide Show"
19 Elinor Stecker-Orel, "Presenting a Slide 

Show", Birthdays, Mentoring
26 Out of the Box

September
2 No Meeting: Labor Day
9 TBA
16 Competition 1A
23 Jack Reznicki, "Legal Issues for 
 Photographers"
30 TBA

Pleaste note:

Check the WPS website (wpsphoto.org) for 

recent changes.

Brand new, in the box, Nikon D610 (was 
trade with Nikon for D600)—$1100

Nikon Verticle Grip with Kirk L Bracket 
for Nikon D800/810—$350
Contact Harvey Augenbraun at

MrScience9@AOL.com

MARKETPLACE

Equipment Still Available 
from the Estate of Ann Raine

Contact Peter Grassl at (914) 953-7551 or 
pgrassl@verizon.net

Loads of Canon Equipment For Sale
http://wpsphoto.org/Canon%20Camera%20

equipment%20for%20Sale.pdf (paste this link)

Tamron 90mm 2.8 AF Macro made in 
Japan.  Very good condition.

Nikon 18-200 DX Zoom with AF-S with 
VR. Nikkor label. 3.5-5.6. 

Very good condition.
Contact Robert Blumenthal at
RobertBlumenthal@msn.com

 Wacom Cintiq 24HD Graphics Tablet
This 24” monitor with interactive pen is a 

'photo editing life changer'.

Draw, edit and post process 
directly on your screen. 

You’ll never use a mouse again! 
Like new condition. $2500. OBO

Anastasia Tompkins
photodiva17@aol.comwww.

anastasiatompkins.com

Manfrotto 322RC2 
Pistol Grip Action Ball Head 

$130.00 (amost new)
dcohen99@optonline.net

Bulletin Board
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WPS Group Exhibits

NWH Chappaqua Crossing
“Sports Photography”

Exhibit: Sept 21 - Mar 31, 2016

Cancer Treatment and Wellness Center
Northern Westchester Hospital

"Celebrations"
Drop Off: Jan. 4 from 9:00 - 9:30 AM

Exhibit: Jan. 4, 2016 - Jan. 2017

Member Exhibits

The Eclectic Quartet
Exhibit: Apr. 1 - 29

Ossining Public Library

Westchester Museums

Katonah Museum of Art
(www.katonahmuseum.org)

TBD

Hudson River Museum
(www.hrm.org)
Thomas Doyle:

"If the Creek Don't Rise"
Exhibit: Feb 6 to May 8

Neuberger Museum of Art
(www.neuberger.org)
"The Instant as Image"

Exhibit: Through Jun. 5

New York City Museums

Metropolitan Museum
(www.metmuseum.org)

Asian Art at 100:
A History in Photographs
Exhibit: Through May 22

Museum of Modern Art
(www.moma.org)

Ocean of Images: New Photography 2015
Exhibit: Nov 7 - Mar 20, 2016

International Center for Photography
(www.icp.org)

Steve McCurry
(Rubin Museum of Art, 150 W. 17th St. NYC)

Exhibit: Nov 18 - Apr 5, 2016

Museum of the City of New York
(www.mcny.org)

Jacob A. Riis: 
Revealing New York's Other Half

Exhibit: Through Mar 20, 2016

New York Historical Society
(www.nyhistory.org)

Various exhibits
(See web site)

Whitney Museum
(www.whitney.org)

Steichen in the 1920s and 1930s:
A Recent Acquisition

Exhibit: Ongoing

Photo Seminars
(Samplings only. Please log on to 

websites to see the entire schedules)

B&H Photo
http://www.bhphotovideo.com/find/

EventSpace.jsp

Apr 4 Creative Lighting with Speedlights
 with Robert Harrington
 Drone Photography: You Have Just 
 Received (or Filed) Your Section 
 333Exemption. Now What?
 with Grady Boyce
Apr 5 Better Photographic Composition—
 Beyond the Rule of Thirds
 with David Brommer
Apr 6 Learn About the Nikon D5 & D500 
 Cameras
 with Alex Podstawski

... more online

Adorama
http://www.adorama.com/alc/events

Apr 7 FREE Demo! Filmmaking on a 
 Budget: Lighting with (Mostly) 
 Practical Lights   
 with Daniel Norton

... more online

WPS Field Tips

Field Trip details: 
http://wpsphoto.org/FieldTrips.html

April 18: Grand Central (details soon)

May 21: Snug Harbor (details soon)

June 4-6: Chinese Lantern Festival

Call to Artists
Artists who are interested in exhibiting at the Harrison Public Library, Hal-
perin Building, 2 Bruce Avenue, Harrison, NY for approximately one month 
during 2017 are invited to submit samples of their artwork for review by a 
Juried Art Committee sponsored by the Harrison Council for the Arts.
Eleven artists will be awarded one person shows by our jury, with three alter-
nate artists chosen as well, should unexpected circumstances prevent artists 
from exhibiting according to schedule. Group shows (2, 3 or 4 persons) will 
also be considered provided these artists register and submit work together. 
Please note for group shows, all entrants must be chosen.
 
If you are interested in competing for one of these shows, please bring samples 
to the Harrison Public Library, Halperin Building, 2 Bruce Avenue, Harrison, 
NY on Friday, May 13, 2016 between 9:30 a.m. and 5:00 p.m. All artists must 
pick up their samples on Saturday, May 14, 2016 between 12:00 p.m. and 5:00 
p.m. Two-dimensional art only is eligible and the samples must be in the form 
of two different pieces of the actual art (preferably framed), 12 copies of the 
artist’s work either in the form of 35mm slides or photos or prints (all different/
representational of the artist’s work), and a resume.
 
If you choose to participate, you will be notified of the jury’s decision by mail 
no later than June 30, 2016.  If awarded exhibit time, you will be asked to 
call Dan Briem at the Library (914/835-0324) and provide three choices for 
a monthly exhibit in 2017 (first come-first served; March is not available).  If 
Dan is not available, please be sure to leave a voicemail message.

NOTICE
Annual Membership Meeting:

Vote for Board Members

April 29, 2016

The annual membership meeting of WPS will be held on April 29, 2016, at 
8:00 pm. We will be voting for the WPS Board of Directors. Only members as 
of the record date of March 8, 2016 are entitled to vote. You must be present 
to vote. At the Annual Meeting members may vote for other matters that 
are brought before them. If you wish to submit an item for action at the 
Annual Meeting, you must do so—in writing to the Board—before March 8, 
2016 so it can be placed on the agenda. No topics will be accepted from the 
floor at the Annual Meeting. An agenda for the Annual Meeting and brief bi-
ographies of the candidates will be published in the April issue of inFOCUS.

 
We will confirm your exhibit date by mail and at that time you will be asked 
to sign the Art Exhibit Agreement, which must be returned immediately. The 
applicable fee is due three months prior to the exhibit date.
 
For more info see harrisonpl.org/info help/policies/public space/juried art or 
contact Connie Perrotta at cpcpone@yahoo.com  or Dan Briem at the Library 
dbriem@wlsmail.org.

WPS ends condolences to 
Inese Moore on the death of her mother
Tom O'Connell on the death of his son

Bulletin Board
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Jürgen M Lobert on April 15
Jürgen Lobert is a Massachusetts-based fine art photographer 
born and raised in Germany. He received a Ph.D. in atmospheric 
chemistry from Gutenberg University in Mainz before moving 

to the US in 1991. Jürgen is a self-taught photographer who specializes in night 
photography, daytime long exposures as well as Urban Exploration. According 
to Jürgen, there is a profound peace in roaming the nights in remote places, 
capturing the element of time to create otherworldly, serene and hauntingly 
beautiful photos. Jürgen is an executive member of the Boston Camera Club and 
the founder and organizer of the Greater Boston Night Photographers Meetup 
group. He has organized more than 100 photo excursions and he is a lecturer, 
instructor and judge for regional camera clubs.

Jürgen can be found online at: LeyeTscapes.com, facebook.com/
JurgenLobertPhoto, jmlobert.blogspot.com, 
meetup.com/GBNight and flickr.com/photos/brom-productions/.

The majority of us believed or still believe that a wide angle-lens, for the same image size, has a deeper depth of field than a telephoto 
lens, which of course is not true. We also tend to believe that a smaller sensor has a higher noise level than a larger sensor, which, in an 
absolute way, is true. If you put two cameras side by side with different sensor sizes, manually set the same aperture, shutter speed, ISO 
for a correct exposure, and adjust the focal length of the lenses to get the same size image, you will get more noise in the image taken 
with the smaller sensor camera but you will not get the same picture because the camera with the smaller sensor will have a deeper 
depth of field. In other words, depth of field is dependent on the size of the sensor. I hope you are with me so far.

After giving it some careful thought, I came to the conclusion that the camera with a smaller sensor doesn’t need to have a higher noise 
level, and I thought I could test my theory. Let us assume I set up two cameras, each with a different sensor size. For example, the Nikon 
D-700, which has a full 35 mm sensor, and the Nikon 1, which has a one inch sensor, and place them side by side. Set the exposure 
parameters manually in both cameras, using the same shutter speed of 1/100 sec., photograph the same subject from the same distance 
under the same lighting condition, adjust the focal length of both cameras (55mm for Nikon D-700 and 20mm for Nikon 1) to get the 
same image size, an aperture to give the same depth of field (F:11 for the Nikon D-700 and F:4 for the Nikon 1), and an ISO of 1000 in 
both cameras. Under the above conditions I would get an overexposed photograph in the Nikon 1 by three stops. That will allow me to 
correct the exposure in the Nikon 1 by lowering the ISO by three stops to an ISO of 125. Bingo! At this ISO, the noise in the Nikon 1 
would be more or less similar to that of the Nikon D-700 for the same image size, approximately the same depth of field (1.69 feet for 
the D-700 and 1.70 feet for the Nikon 1), and a correct exposure. I know it breaks the belief that a camera with a smaller sensor has a 
higher noise value and my explanation may be confusing, therefore I am including a small table, which may make things a little clearer. 
It gives the values for a correct exposure for both cameras.

Sensor size
Lens focal 

length
F: stop

Distance to 
subject

Depth of 
field

ISO

Nikon D-700, 
full frame

55 mm F:11 5 feet 1.69 ft 1000

Nikon 1
one inch 

sensor
20 mm F:4 5 feet 1.7 ft. 125

In the above table, the picture will be correctly exposed in both cameras, the image size will be the same, and it will have the same 
depth of field and a similar noise level.

I took the above depth of field figures from "dofmaster.com/dofjshtml" assuming they are accurate and they seem to make sense to me. 
If they are not, the principle is still there. In a smaller sensor camera you always have to use a smaller F stop number in order to get the 
same depth of field as a lens on a larger sensor camera, allowing you to lower the ISO in order to get a correct exposure. Of course you 
could increase the shutter speed instead, by why should you?

OpEd: Mano Orel

Elinor Stecker-Orel on April 8
Elinor Stecker-Orel, APSA , may not really need an introduc-
tion. She's been a member of WPS for more years than she 
can remember, and she served on our board of directors for 

ten years. But for those of you who don't know Elinor, here are some facts about 
her. Elinor was a senior editor of Popular Photography before she became an 
associate dean of the New York Institute of Photography. At NYIP, she is revising 
the textbook material as well as teaching photography and Photoshop. In ad-
dition to writing hundreds of articles on photography and video for numerous 
publications, including such consumer magazines as Smithsonian Traveler, Time 
and Woman's Day, she is the author of eight books on photography. Elinor's 
photographs have appeared in books, magazines, the Internet, and are in private 
collections. And, of course, she has exhibited her work in solo and group shows. 
Elinor frequently lectures to amateur and professional photography organiza-
tions, and has given programs five times at the Amherst NECCC conference.

Programs
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SHOW US HOW YOU MADE IT FEBRUARY 26

photos by Fuat Baran, Marty Bernstein, Arnold Breisblatt & Sherm Shiao

photos by Fuat Baran, Arnold Breisblatt, Sherm Shiao & Heather Turnbull

COMPETITION 4B MARCH 4

Programs
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RON LANDIS MARCH 11

photos by Fuat Baran, Arnold Breisblatt & Sherm Shiao

THE BEES PROJECT MARCH 18

photos by Fuat Baran, Arnold Breisblatt, Sherm Shiao &  Melanie Rush

Programs



Jun Shihoten: First Joyce Blumenthal: Second Fran Swirsky: Second Harvey Augenbraun: Third

Norman Goldberg: HM Chris Moore: HM Norman Goldberg: First Joe Ferreira: Second

Jane Gordon: Third Mano Orel: HM Norman Goldberg: First Norman Goldberg: Second

Arnold Breisblatt: Third Arnold Breisblatt: HM Joe Ferreira: HM
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Competition 4B (Judge: Sandy Genrich)

Digital B&W

Digital B&W Color Prints

Color Prints OM Prints

OM Prints



Over his years, he was able to pho-
tograph most of the world leaders, 
traveled to 86 countries and seemed 
to attend every world trouble spot. 
He had the cover photograph on 43 
Newsweek magazines.

More recently he adopted a New York home near 
Harlem, and among many other activities, developed 
an affinity with a barbershop and their team for 7 years, 
closely following their lives and experiences.

Lately, Peter has been intrigued with Cuba and its people. 
He was autographing his most recent book: “Cuba-A 
Grace of Spirit” at the museum. Over the last 4 years he 
has traveled and photographed in Cuba over 25 times. 
His other book, titled “French Kiss-A Love Letter to 
Paris,” depicts his decades in Paris and his favorite hang-
outs.

These days (and this is probably too technical for me) he 
had gravitated from Nikon to Lieca. He says he is always 
“at the ready” with his camera and setting in tow, should 
anything arise. He likes shutter speed priority and rarely 
shots below 125th of a second. For people and crowd 
shots, he leaves the zoom lenses in the bag and uses a 
28mm or 35mm lens. He feels he can better weave in and 
out of crowd situations and yet feel he is part of the envi-
ronment (as opposed to an outsider looking in) with this 
approach. For black and white prints, he is often doing 
something I never hear of; projecting the image on silver 
paper. (I wasn’t taking good notes, so you all will have to 
figure that one out).

His web site is www.peterturnley.com and many of his 
photographs, book information and history is there.

Just sayin'
By Tom Osbeck
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Review

I stopped by the Bruce Museum to hear a fascinating ac-
count of Peter Turnley and his photography career and 

pictures on January 19th, 2016. He told a story of his life 
in photography, woven with pictures, sometime backed 
with music and personal antidotes. They got underway 
around 7:30 with an introduction by Bill Gordon of the 
Stamford Photography Club. Bill and his wife took a 
week long photo seminar with Peter in Buenos Aires, and 
has been a photo aficionado ever since. Incidentally, Bill 
judged our competition on this past Feb. 12th.

Peter found his love for photography prior to puberty as 
his busy dad, who was running several business, had little 
time to spare. Dad did have a love for photography and 
Peter and he went on shots, worked his darkroom, and 
compared notes as the best method Peter found to get 
and keep his father’s attention.

While on summer break at a Michigan college (maybe 
Michigan University) he received an offer from one of his 
classmates, to take a photographic job with the State of 
California. He was slated to take shots depicting the dire 
poverty that was present in the mid-1970s throughout the 
state. With virtually no pay or good lodging or food, he 
loved the environment. He found the camera helped calm 
down his subjects and created a very receptive environ-
ment for field work with his camera. After this 6 week 
assignment wrapped up, he was hooked on photography.

Eventually he got a job and headquartered himself in 
Paris where he called home for decades. He worked with 
a world renowned photographer and helped with his post 
processing efforts. A couple points of interest, Peter says, 
were the strategic benefits of Paris. He said some of best 
film processing labs were located there, and secondly, he 
found that almost all the world trouble spots were within 
3 hours. Apparently because of the colonial history of 
France, airline connections were very readily available 
and with quick connects to Africa, South America and 
the Middle East.
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You Clicked it, You Own it, Now What?
By Jim Christensen

You own the copyright for an image the instant you click 
the shutter, thanks to an international agreement called 
the Berne Convention[1], and it's recognized by 186 

countries around the world.  It states that the moment artwork 
is “fixed in a tangible form”, copyright is automatic. But with 
the ubiquity of digital cameras these days, with every breath 
you take, over 100,000[2] new copyrighted photos are created 
world wide! How does anyone know which ones are yours? 
Keep reading.

Photos have become disposable these days... with many lasting 
only as long as the top 20 posts on a Facebook timeline remain 
visible. Some last longer... like Ansel Adams “Moonrise, Herdan-
dez, New Mexico” and Steve McCurry's “Afghan Girl”. Some of 
yours will last longer too, and you may want to tag those pho-
tos, letting everyone know who took them and who owns the 
copyright. This article will explain half a dozen ways to do that.

The easiest way to assert your 
copyright for a photo is to 
embed a short bit of text inside 
the same digital image file 
that contains the RGB image. 
The JPEG image file format 
provides for this and for other 
useful bits of information like 
the date of capture, camera 
model, exposure, lens, GPS 
coordinates, etc. These bits of 
information (also called “metadata”) are invisible when the im-
age is viewed from a web browser, and it's very easy for photog-
raphers who use DSLRs and/or Photoshop or Lightroom to tag 
photos in this way. The setup menu on your DSLR will have a 
way to enter text that will be inserted as a copyright tag into ev-
ery picture taken with that camera. (Interesting that cell phones 
and point-and-shoot cameras lack this feature, and Google 
search turns-up no complaints about the missing feature.)

If you use Photoshop (or Ele-
ments), the “File / Info” menu 
lets you examine, add, and 
change some of the the meta-
data tags (including the copy-
right). The “Metadata” panel 
(Fig.1) on the right side of Lightroom's Library Module screen 

lets you do the same thing[3]. Also note that when you export 
images from Lightroom, the “Metadata” panel (Fig.2) in the 
Export popup window lets you specify which metadata tags to 
retain in the exported (generated) images. It's also worth noting 
that you can fix the copyright on entire batches of images using 
either Photoshop (and a Photoshop “action”) or Lightroom (by 
selecting multiple images and typing into the metadata panel)... 
it's not too late to set things right in images you've already cap-
tured without a copyright tag!

Unfortunately, metadata is easily removed from image files 
with freely available software. Want something more durable? 
Something you could take into a court of law? No problem, you 
can do it without ever leaving home. The US Copyright Office 
has an online website called “eCO” at http://copyright.gov/eco/ 
that lets you register a batch[4] of images for as little as $35 (est). 
I found a nice step-by-step explanation of the eCO process at 
http://petapixel.com/2015/08/05/how-to-officially-register-
your-photographs-with-the-us-copyright-office/  Please note 
that this process does not establish copyright.. that's automatic. 
This process just registers photos for which you already own the 
copyright, should you ever need to prove that a photo is yours. 
For most of us, that's more legal firepower than we're likely to 
need, but's it's easy and inexpensive... so if it gives you some 
peace of mind, go for it.

In addition to the above, you can annotate your photos with 
visible overlays, so-called visible “watermarks”, using Photoshop 
(or Elements) and Lightroom. This comes in two flavors: simple 
text rendered with your choice of font, color, opacity. etc.; and 
graphic overlays that let you sign your photos in much the way 
that painters have signed their canvases for years. I'll describe 
both.

To create a text overlay in Photoshop (or Elements), select the 
type tool (Fig.3), then click and type anywhere in the image to 
create a new type layer (Fig.4). You can move the text using the 
move tool (Fig.5), and the lower the opacity (Fig.6) for a more 
subtle effect. You can change the text, font, and color by dou-
ble-clicking the T icon on the type layer (Fig.7) and changing the 
parameters on the options bar (Fig.8). Nice-looking results can 
be achieved by double-clicking the blank area on the right side 
of the type layer (Fig.9), and then setting the fill level to zero and 
enabling layer styles such as outer glow and drop shadow in the 
layer styles popup window (Fig.10).
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To sign your photos in your handwriting, first create a digital im-
age of your signature by scanning your signature with a flatbed 
scanner. Crop your signature image in Photoshop, and adjust 
the relative brightness (using a curves or levels adjustment) so 
that the paper is as close to 100% pure white as possible, and 
the ink is as close to 100% pure black as possible (Fig.11). To 
sign a photo, add that signature image as a new layer using the 
Photoshop menu “File / Place”. Size and move the new signature 
layer appropriately, then set the blend mode for that layer to 
“multiply” (Fig.12). The result should look like you signed the 
digital image with a black pen (Fig.13).

Visible watermarks as described above effectively notify people 
that you own the image, but will not prevent them from remov-
ing the watermark by cropping or retouching. A more cunning 
approach is to use an invisible watermark. Remember writing 
with invisible ink (aka lemon juice) when you were a kid? When 
you heated the dried paper, the lemon juice darkened and you 
could see the writing that was invisible just seconds before. I was 
very impressed! Well there's a digital equivalent that does not 
require any citrus fruit. Advantages of invisible watermarks are:

• they are not obviously present, so not as likely to be re-
moved by people trying to circumvent your copyright, and

• they can be centrally-placed (and replicated) in the image 
(since they are invisible), hence can't be removed by crop-
ping the image at the edges. 

The downside of invisible watermarks is they're harder to insert 
so they're invisible, durable, and detectable when you want to 
prove you own the image. They also come in three flavors:

1. watermark can be inserted and detected by you using only 
the features in Photoshop

2. watermark can be inserted and detected by purchasing 
3rd-party software (from a vendor other than Adobe)

3. watermark can be inserted and detected using the Digi-
marc plug-in (which is built right into Photoshop and Light-
room), but you have to by a yearly subscription from the 
Digimarc Corporation (which costs $49/year as of Feb.2016). 

A detailed explanation of these techniques is an article in itself, 
but WPS members can get a step-by-step recipe on how to do it 
using only the features in Photoshop from my speaker's notes at 
this link: http://wpsphoto.org/InvisibleWatermark.pdf

Oh, one last thing. Ever wonder if anyone is using your im-
ages without asking your permission? While there is no way 
to answer that question definitively, there are a couple of free 
websites that let you search the internet for one of your images 
using the image itself to guide the search. They are http://www.
tineye.com/ and http://images.google.com/. I tried both using a 
recent selfie. TinEye found no matches in it's database of 14 bil-
lion images, explaining that “TinEye looks for the specific image 
you uploaded, not the content of the image.” Google found sev-
eral headshots of other people (none as... distinguished as yours 
truly!) who were photographed using a similar setup, including 
one Jörn Strojny who was not only a freelance photographer, 
but whose name suggests a common Nordic heritage... long 
ago when images were made with stones :-).

[1] Established by an international convention in Berne Switzerland in 1886. 
The United States joined the convention on March 1, 1989.
[2] Estimate based on one trillion new photos per year, and an average adult 
respiration rate of 12 to 20 breaths per minute.
[3] Note that Lightroom may store the changed metadata in it's internal 
catalog or in a so-called “sidecar file”, and not embed it within the 
corresponding digital image file. Copies of the image exported from 
Lightroom will have the new metadata embedded, and you can force 
Lightroom to change the metadata inside the original image. Refer to the 
Lightroom help website for full details.
[4] The maximum number of images appears to be the number that can be 
uploaded in a compressed ZIP file within the 30-minute upload timeout 
period required by the eCO website…. sigh. In other words, a lot but the 
maximum number depends on factors (like network bandwidth and website 
traffic) beyond your control.
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Even though it was a rather mild winter, I always find it refreshing to 
greet Spring. Not just for the burgeoning buds, the burst of verdant 
color, but because it reminds me that Summer will follow and that 

means that another NECCC will be forthcoming. For new members and 
those who have never attended, NECCC stands for New England Camera 
Club Council. It is one of the largest photographic group gatherings in the 
country. It has drawn over a thousand dedicated amateur photographers. This 
year, the 71st conference will be held July 15th-17th, on the UMass campus at 
Amherst, MA. The conference proper commences Friday after noon and goes 
full tilt until Sunday afternoon. 
 
The well-informed know that NECCC is one of the best photographic experi-
ences available and at an unbeatable price. There is something for everyone. 
NECCC provides lectures and instructional presentations for all skill levels, 
along with inspiring showcase presentations that will inspire you to take your 
own stunning images. Opportunities to try out camera equipment see new 
products and buy whatever your heart desires. Some WPS members drive 
up on Thursday to have the opportunity to go to the “Magic Wings" butterfly 
farm and capture spectacular images, for use in WPS competitions. 

Except for the "pre-conference" programs, the general registration fee covers 
all of the activities for the weekend. For an additional fee, there are 7 impres-
sive pre-conference workshops on Friday morning. Topics include: Beauty 
Retouching, Learning to Judge, Being Creative, Lightroom, Macro work, 
Working with textures, and Backing Up your images. All provided by top 
name photographers. There is also personal Portfolio Review. 

As I looked over the list of presentations and activities, I started experiencing palpitations in 
anticipation of what I would like to see, and worrying over not being able to see and do everything 
I would like because there are so many good choices. Just to titillate your photographic interest, I’ll 
list some of the well-known "sponsored" presenters: Lindsay Adler, Mark Bowie, Roman Kurywc-
zak, David Middleton, Ron Rosenstock, Deb Sandidge, Joe LeFevre, Mike Moats, and several oth-
ers. But wait, I spotted another familiar name “Jim Christensen.” Hey! I know that guy. Yes, one of 
WPS’s own will be presenting, and we should lend our support. I’m going to ask Jim to autograph 
my copy of the Speakers Notes. Seriously, there are quality presentations on virtually all topics 
of photography from basic shooting techniques, post processing, social media, pet photography, 
making fine prints, and many more. 

There are some special events sprinkled over the weekend. Saturday night is the time for the 
keynote speaker, and this year it is someone very special. Canon is sponsoring the renowned 
Art Wolfe, known around the globe for his “Travels to the Edge” series. I don’t think that there’s 
a photography accolade that has not been bestowed on Art. I’m sure the house will be packed 
as no one will want to miss him, nor should you. On Sunday morning the special photo-op will 
be sponsored by Hunt’s Photo. BMZ Stunt Jumpers, a group of professional and talented riders 
will perform air feats off ramps and ground stunts while wearing colorful apparel. Some of the 
NECCC models will be decked in similar garb and will be available to be photographed.
 
In addition to presentations, there are photographic opportunities. “Photo Ops” provides you with 
expertly orchestrated opportunities to capture people, animal and objects in a prearranged setting 
to achieve the optimal image. While these images are not allowed in our competition, it is never-

Spring has Arrived and it’s Time to Start Getting Ready 
for “Travels to the Edge” of Photography Land

By Dennis Thornton
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the-less a good way to learn how to arrange your own setups. Then there are outside models to 
photograph. This activity is phenomenally well organized. Images of these models are acceptable 
in WPS competitions. Some 30 vendors will be present to show and sell their wares. Gary from 
Hunt’s always makes great deals available. Trade in old equipment and buy new stuff.

Another activity is the fantastic NECCC Print and Digital competitions. You may recall this past 
Fall WPS hosted a presentation of the 2015 NECCC Print competition winners. The images were 
impressive. Sigma is again hosting its own competition. Last year WPS was again well represented 
among the winners. Jackie Ross received an “HM” in the Sigma competition for her anhinga 
image. Janet King received the “Best Botany” award in Digital with “Lovely Lotus,” and Dennis 
Thornton received a “Blue Ribbon HM,” a BW print competition with a nude study. This is a great 
opportunity to expand your competition sphere. There’s no good reason why you should not sub-
mit images, in all 3 competitions. It is your year to be a winner. Be sure to check the rules on the 
NECCC website, as they differ from WPS.

July will be here before you know it. Marty Bernstein has again volunteered to collect registrations 
so members can qualify for a group discount, 20 or more. Janet King has information about spe-
cial motel rates. The wise will act post haste, as there are a limited number of motel rooms. There 
are alternate lodging accommodations through UMass. Another excellent reason to attend is to be 
able to hang out with WPS club members. 

To recap the highlights: there will be great presentations on all aspects of photographic capture 
and processing, opportunities to take fabulous pictures of set ups and models, compete with out-
standing members from other clubs, try out desirable equipment, buy new gear and have the most 
fun-filled photographic weekend you can imagine. I highly recommend you check out the NECCC 
website (http://www.neccc.org). Feel free to talk to me or other members who have attended 
before. Most importantly, make plans to go this year. Does it all sound like the very best thing you 
could do over a July weekend—well it is.
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Arnold Breisblatt
I have been a member of the WPS since the fall of 2011. Since 
then, I have been very active in the club’s Sharpshooters, taking 
pictures at meetings and parties. In addition, I have taken part 
in many competitions and exhibitions. Last fall, I was honored 
to win the Harry Hoffman Award as the most improved 
photographer of the WPS in 2014. I am a graduate of Pratt 

Institute and worked mainly in marketing communications during my professional 
career. Currently, I teach Tai Chi and Photography at local schools and practice Reiki at 
the JCC in Scarsdale. If elected to the board, I will dedicate myself to helping the WPS 
maintain excellence and grow in its preeminent position as the finest photography club 
in Westchester. I also love to eat!

Richard Budnik
Nature photographer, Digital Photography Instructor at WCC 
and Greenburgh Seniors Center, Photoshop/Lightroom tutor, 
digital imaging services, computer consultant, retired chemist, 
WPS member since 1983, Board Member, 1990-98, 2000-16; 
Competition Scorekeeper, 1990-2010; Created WPS and Color 
Camera web sites; Webmaster, 2000-16; Online Newsletter 

Editor, 2000-16; Chairman of the Board, 2006-16; President, 2006-10; Executive VP, 
2003-06; Asst. Treasurer, 2000-04; WPS Lecturer, 1986-2016; Corporate Secretary, 1993-
98; VP for Communication Coordination, 1990-98; Recording Secretary, 1992-98; High 
School Competition Judge; Newsletter Committee, 1990-98; Exhibits Chairman,1990-91; 
Exhibits Committee,1987-2002; Photoday Lecturer; Mini-Photoday Lecturer; Photoday 
Committees; WCC Exhibit Committees; competition judge, field trip leader, critique 
panelist; question and answer panelist, mini-Photoshop instructor, showcase presenter, 
digital imaging lecturer, Olympus M43 Fanboy.

Ron Carran
I’ve been a member of WPS since 2004, after rekindling a love of 
photography that had been dormant since I was young. In be-
tween, I pursued a career in music, first teaching in public schools, 
then owning a recording studio for many years. My interests then 
turned to computers, where I have been a software developer 
and graphic designer for close to 30 years. In the last 18 years, 

with the growing popularity of digital, I became totally immersed in photography again. 
I love shooting landscapes and am particularly attracted to the shapes and textures I find 
as I travel in the western US. I designed WPS’s new brochure and logo and new web site, 
have been the InFocus newsletter editor for the last eight years, and would love to serve for 
another term on the WPS board.

Deborah Cohen
Shortly after arriving at WPS in Dec. 2004, I worked in our Host/
Hostess Program. Within a year or two, I then took over publicity. 
In the years since, I have gotten involved with assisting in other 
important areas including exhibits, mentoring and hospitality. 
Organizing field trips, including overnights, to unusual photo 

shoots has been a pleasure. Much of what we do at WPS is suggested by our membership 
and I am honored to have been your President this past year. If reelected, I would like 
to continue enhancing current programs while supporting new ones that bring new 
ventures, learning and camaraderie to our club.

 
Walter Kimmel
My wife Rose Ann and I joined WPS in 2004, and were Competi-
tion Co-Chairs from 2005 through 2007, when I was elected to 
the Board and became Competition Director. I persuaded the 
Board to use the PhotoContestPro software, increasing the ease 
of scoring and record keeping. I also introduced the yearly meet-
ings where the membership can discuss issues, rule changes and 

satisfaction with the competitions. The creativity, energy and giving nature of the club 
revitalized Rose Ann and me. I would be honored to continue as a  Board Member to help 
maintain the values of this wonderful organization: the fun of competition, high level of 
photography of members, and sharing of knowledge. Most of all I would help perpetuate 
the warmth and congeniality that place WPS at the pinnacle. Oh, yeah—I promise to 
further our gourmet proclivities whenever and however possible.

Charles Koenig
WPS member since 1999, a Director since 2003. As a Director, 
I have served as Field Trip Chairman, Equipment and Facilities 
Manager and, since 2005, as Treasurer & Corporate Secretary. As 
Treasurer, I have moved the club’s financial accounts to fee-free 
checking and free online banking, saving the club those associ-
ated maintenance costs. I served two tours of duty with the US 

Navy and subsequently worked for and retired from NYNEX in 1994. I serve WPS at the 
pleasure of it’s members and would willingly step down if ever I fail to do so. My prime 
responsibility is the well being of our organization.

WPS Annual Membership Meeting
Vote for Board Members
April 29, 2016 l 8:00 PM

 Brief biographies of the candidates for the Board of Directors are following 
(in alphebetical order):

Election
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Serge Migdal
 Serge Migdal I have been a member of WPS for approximately 
6 years. My photography had an inauspicious start with a 
Kodak Instamatic.  Though still inauspicious, WPS has helped 
me to improve my Photography dramatically.  I most enjoy 
landscapes, animals and sports most.  I enjoy my trips out west 
with visits to Utah, New Mexico, Montana and a three month 

stint working at Yellowstone (highly recommended). You will find me around the club 
helping Jon set up and hanging exhibits.  I manage the Sports exhibit at Northern 
Westchester Hospital Chappaqua Crossing Facility. I am currently the program director 
for the club.  I would like to continue to build on our success in obtaining outstanding 
speakers and help WPS gr ow and prosper.

Rafael Molina
I've been a member of the Westchester Photographic Society for 
three years. My photographic interest are [but not limited to} 
landscapes and macro photography.
    WPS has provided me with the opportunity to meet, learn 
and share with a group of talented and like minded people. 
As a member of the board I would work to help our club 

accomplish it's mission and goals.

Joeseph Pollock
I have been a member of the college shooting program since 
I joined the club 20 years ago and took over as director of the 
program when Eliot Topp stepped down in 2004. I became 
a board member in 2005 and am finishing my ninth year 
as a director. My main responsibilities include Director of 
the College Shooting Program, Club Liaison to Westchester 

Community College , setting up our annual Awards Dinner every November and I 
started the mentoring program in 2012. 
 If reelected, I will ensure that the college shooting program continues to deliver 
high quality photos to the college for various events throughout the school year 
and keep a good working relationship with the school. I will also continue to work 
for an enjoyable end of year dinner for our members and their families and friends; 
continue the mentoring program to help our members become more proficient in 
the hobby.

Election
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Westchester Photographic Society
Ron Carran, editor

P.O. Box 14 
Brewster, NY 10509

Sponsors of the Westchester Photographic Society
*Ask for your discount from sponsors marked with asterisks

** Discounts with WPS identification

A.I. Friedman 937-7351**
431 Boston Post Road, Port Chester, NY 10573

www.myphotocenter.com

Color Group 769-8484*
168 Saw Mill Rd. Hawthorne, NY 10532-1505

http://colorgroup.com

Hunt’s Camera 1-800-924-8682
100 Main St., Melrose, MA 02176-6104

www.huntsphotoandvideo.com

Photoworks 769-6425
465 Bedford Rd., Pleasantville, NY 10570

*(restrictions apply)

Thompson’s Art Supply*
184 Mamaroneck Ave., White Plains, NY 10601

Mano Orel (members only)
Printing, Matting and Framing

Charlie Koenig (members only)
Matting and Framing

You are in luck! Canon continued their rebate program.Now through April 30, 
2016 or until supplies run out we are offering the Canon Pixma PRO 10 printer 
at $379.99 before rebate (Canon sells it on their website for $699.99). If you 
purchase the printer plus a package of 13x19x50 sheets of Canon Semi-Gloss 
or Luster paper, $50, Canon will send you a $250 mail in rebate! This is a 
pigment based printer and is always reviewed very well. Your final cost is 
$129.99 plus the paper! You can't buy a decent document printer for this price, 
let alone an exhibition quality photo printer!

If you'd rather have a printer that will handle up to 17x22" you should consider 
the NEW Canon imagePROGRAF PRO-1000 17" Professional Photographic 
Inkjet Printer. The PRO-1000 uses twelve  80ml ink cartridges which really 
lower your cost per ml of ink. The PRO-1000 is $1,299.99.
During April only, inks for the PRO-1000 will be 10% off!

We've been told by our customers that our Canon and Epson ink prices are 
among the lowest in the country! Call for pricing!

Take 20% off all Think Tank bags
Take 10% off all Induro tripods, monopods, heads and gimbals
Take 10% off all Vu filters and filter systems

Olympus is running instant rebates and bundles on many of their Micro 4/3 
bodies and lenses thru April 23. Call me for pricing bundled specials!
Panasonic is also running instant rebates on many of their Micro 4/3 bodies, 
lenses, point & shoots and digital camcorders through April 23. Call me for 
pricing and special bundles!
...and not to be outdone, Fuji is offering instant savings on X-T1 bodies and 
body/lens kits from April 3-16 only!

Sigma 150-600mm 5-6.3 DG HSM OS Contemporary, Canon or Nikon, special 
price $899
Sigma 150-600mm 5-6.3 DG HSM OS Sport, Canon or Nikon, special price $1,699

NEW Panasonic Leica DG Vario-Elmar 100-400mm f/4-6.3 ASPH. POWER 
O.I.S. Lens, $1,7999.99
NEW Olympus M.Zuiko Digital ED 300mm f/4 IS PRO Lens, $2,499.99
Just in time for Summer fun, Olympus Tough TG-4, $349.99 through April 23

NEW Sony A6300 body with FREE 16gb SD card, spare battery and Tamrac 
5696 bag, $999.999
Sony A7R Mark !! body with FREE 32gb card and spare battery, $3,199.99

Nikon Macro & Portrait Two Lens Kit #13490, $499.95. This kit consists of the 
following:
•	 Nikkor AF-S DX Micro 85mm f/3.5G ED VR lens
•	 Nikkor AF-S DX 35mm f/1.8 lens
•	 Guide to Portrait Photography
•	 Guide to Macro Photography
•	 Free Online Photo Course
◦	 The value of the lenses alone is $709.90, it's a great deal at 

$499.99. Supplies are limited on this one, no rain checks!
WE STOCK ZEISS LENSES!

USED SPECIALS CURRENTLY IN STOCK:
Nikon 400mm f/2.8 FL ED VR Lens (current model!) $9,599
Nikon 80-400mm VR $649
Canon 800mm f/5.6L IS USM $8,499
Canon 500mm f/4.0L IS USM $4,399
Canon 400mm f/5.6L $999
Canon 300mm f/4.0L IS $899
Olympus M.ZUIKO Digital ED 8mm f/1.8 Fisheye PRO Lens $699
Panasonic Lumix DMF-G6K with 14-42mm lens $499
Panasonic 14-42mm f/3.5-5.6 ASPH $175
Panasonic Leica 25mm f/1.4 ASPH $489
Fuji X-T1 body $999
Fuji XF 23mm f/1.4R $699
Fuji XF 55-200mm f/3.5-4R OIS $499

Alan Samiljan, 100 Main St.Melrose, MA 02176 (781) 662-8822 alansamhunts@gmail.com 
Follow me on Twitter for the latest deals on used equipment! @AlanAtHunts


